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Commencement  Exercises. 

As  has  been  the  custom  for  some  years  past,  the  commencement  exer- 
cises of  the  School  of  Music  will  include  two  evening  entertainments.  The 
first  of  these  will  be  a  Concerto  Evening,  Tuesday,  June  7th,  in  which 
students  of  the  diploma  course  will  take  part.  A  novel  feature  of  the 
program  consists  in  the  fact  that  the  three  piano  concertos  to  be  per- 
formed are  all  by  Beethoven.  The  great  master  wrote  five  of  these  com- 
positions, of  which  the  first  movement  of  the  3d,  the  first  movement  of  the 
4th,  and  the  second  and  third  movements  of  the  5th — the  so-called 
^'Emperor"  concerto — will  be  performed  in  addition  to  Guilmant's  Organ 
Sonata,  Op.  42,  first  movement,  Liszt's  noted  song  "The  Loreley,"  and 
arias  from  "Mignon"  and  "Queen  of  Sheba." 

From  the  virtuoso  standpoint,  concertos  have  always  been  considered 
the  acme  of  pianoforte  compositions,  and  all  the  noted  composers  for  that 
instrument  have  written  works  of  this  character.  Schumann,  Brahms, 
Chopin,  Rubinstein  and  Saint  Saens  have  all  written  concertos  of  great 
popularity,  but  none  of  them  have  succeeded  in  displacing  the  noble  works 
•  of  Beethoven,  which  still  occupy  a  class  by  themselves. 

The  concertos  will  each  be  accompanied  by  a  quintette  of  strings,  a 
V  quartette  of  wood-wind  instruments  and  timpani,  giving  practically  the 
;  eflPect  of  a  full  orchestra. 

On  Thursday  evening,  June  9th,  an  interesting  and  varied  program 
will  be  given  by  students  in  the  certificate  class.  Programs  will  be  found 
in  detail  on  pp.  12  and  13. 
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Growth  of  the  School. 

The  school  has  gained  substantially  in  attendance  the  past  year.  While 
the  increase  in  number  of  students  is  not  so  great  as  in  the  banner  year 
1902-03,  nevertheless  progress  of  the  most  substantial  kind  has  been  made, 
as  is  evidenced  by  the  increased  ratio  of  students  in  the  regular  courses, 
and  the  number  of  students  remaining  throughout  the  entire  year.  The 
following  is  a  comparative  statement  for  four  years  past: 


1900-01 

.  1901-02. 

1902-03. 

1903-04. 

...348 

366 

466 

502 

3 

6 

7 

13 

13 

17 

66 

71 

87 

123 

...154 

174 

243 

236 

...114 

105 

117 

116 

Music  Students  in  other  departments . . . 

...131 

117 

171 

231 

Graduates  in  Diploma  Course  

...  2 

3 

4 

8 

...  7 

10 

13 

18 

The  following  table  shows  increase  in  number  of  students  since  the 


inception  of  the  school : 

Regis-  Regis- 
Year,                   tration.  Year.  tration. 

1891-  ^92      -      -        89  i897-'98  -  -  293 

1892-  '93      -      -       128  i898-'99  -  -  284 

1893-  ^94      "      -       129  1899-^00  -  -  297 

1894-  '95      -      -      203  i90o-'oi  -  -  348 

1895-  '96      -      -      207  i90i-'o2  -  -  366 

1896-  '97      -      -      218  i902-'03  -  -  466 

i903-'04  -  -  502 


For  the  coming  season  a  dwelling  house  opposite  Music  Hall  has  been 
rented  which  will  relieve  in  part  the  overcrowded  condition  of  the  school. 
This  will  add  seven  practice  rooms,  and  will  permit  of  more  space  in  the 
main  building  being  used  for  instruction. 


Concerts  and  Recitals. 


The  Artists'  Series  of  concerts  the  past  year  has  been  a  notable  one. 
The  first  presented  two  quintettes,  for  piano,  oboe,  clarinet,  French  horn 
and  bassoon,  by  Beethoven  and  Herzogenburg.  Compositions  of  this  char- 
acter are  heard  very  rarely  indeed  in  this  country,  and  the  school  took  no 
little  pleasure  in  the  novelty  offered  its  students  and  patrons.  Messrs. 
Starke,  Meyer,  De  Mare  and  Kruse,  from  Theodore  Thomas's  celebrated 
Chicago  Orchestra,  with  Professor  Oldberg  at  the  piano,  gave  a  most 
finished  performance  of  the  works  in  question.    The  quintette  of  Herzogen- 
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burg  was  of  special  interest  as  the  work  of  a  man  who  is  held  in  the  high- 
est esteem  as  a  composer  in  Germany,  but  whose  works  are  little  known 
in  this  country. 

The  second  concert  was  by  our  own  string  quartette  composed  of 
Professor  Harold  E.  Knapp,  Mr.  Lewis  R.  Blackman,  Mr.  Alfred  G.  Wat- 
hall  and  Mr.  Day  Williams,  who  gave  Haydn's  Op.  20,  No.  4  and  Schu- 
bert's Op.  29,  with  the  Faust  Fantasie  of  Wieniawski  by  Mr.  Blackman. 

The  third  concert  was  given  by  Mr.  Leopold  Kramer,  concert-meister 
of  the  Chicago  Orchestra,  assisted  by  Miss  Margaret  Cameron  of  the 
faculty. 

The  fourth  concert  was  by  the  String  Quartette,  assisted  by  Mrs. 
Eleanor  Kirkham,  contralto,  who  gave  a  selection  of  Schumann  and 
Schubert  songs.  The  Schumann  Quartette  Op.  41,  No.  2,  and  the  Bee- 
thoven Quartette  Op.  59,  No  2,  were  the  instrumental  numbers. 

The  fifth  concert  was  a  vocal  recital  by  Gwilym  Miles,  the  renowned 
baritone,  who  gave  us  a  most  delightful  afternoon,  the  program  display- 
ing his  remarkable  versatility.  The  artistic  accompaniments  of  Mrs.  N4na 
Shumway  Knapp  added  in  no  small  measure  to  the  pleasure  of  the 
occasion. 

At  the  sixth  concert,  in  addition  to  Beethoven's  string  quartette  Op. 
18,  No.  I,  Schubert's  famous  quintette  Op.  163  was  given  and  made  a  deep 
impression. 

Miss  Augusta  Cottlow,  of  New  York,  gave  a  most  enjoj'-able  program 
of  piano  music  in  the  7th  concert,  fully  justifying  her  reputation  as  one 
of  the  most  talented  of  the  younger  generation  of  concert  pianists. 

At  the  last  concert,  in  addition  to  Dvorak's  "Dumky"  Trio  for  piano, 
violin  and  'cello,  a  new  quintette  in  B  minor  by  Professor  Oldberg  of  the 
faculty  received  its  first  performance,  with  the  composer  at  the  piano. 

In  addition  to  the  above  concerts  of  the  Artists'  Series,  the  school 
enjoyed  a  most  delightful  lecture  by  Professor  A.  A.  Stanley  of  the  Uni- 
versity of  Michigan  on  The  Venetian  Opera  of  the  Seventeenth  Century, 
the  lecture  being  given  with  stereopticon  and  musical  illustrations. 

A  rare  treat  also  was  the  recital  of  Scandinavian  songs  by  the  well- 
known  basso  Gustav  Holmquist,  assisted  by  Miss  Margaret  Cameron  in 
piano  numbers. 

Recitals  were  given  by  the  following  members  of  the  faculty:  Mr. 
Lewis  R.  Blackman,  violinist,  Mr.  Day  Williams,  'cellist,  and  Miss  Wini- 
fred Hull,  pianist. 

The  recitals  in  the  Students'  Series  the  present  year  numbered  fifty. 
The  school  does  not  follow  the  policy  of  some  institutions,  of  having 
students'  recitals  few  and  far  between  and  then  only  displaying  their 
most  talented  pupils.  On  the  contrary,  it  makes  it  a  rule  for  all  students 
in  the  regular  courses  to  appear  at  recitals  regardless  of  their  abilities. 
There  is  no  discipline  to  the  student  so  effective  and  sajutary  as  that  of 
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public  performance,  and  the  interested  public  has  the  opportunity  of  judg- 
ing very  precisely  of  the  results  attained  by  pupils  of  all  grades  of  ability. 
Another  important  factor  is  the  opportunity  it  gives  to  the  student  to  hear 
a  wide  range  of  musical  selections  of  the  better  class,  for  the  programs 
include  a  liberal  education  in  listening — presenting,  as  they  do,  examples 
of  all  Vv'orthy  styles  of  cornposition,  from  the  severely  classical  to  the 
modern  romantic. 

Evanston  Musical  Club. 

This  organization,  which  is  in  close  touch  with  the  School  of  Music, 
has  completed  its  tenth  year,  and  during  that  period  has  succeeded  in  estab- 
lishing itself  as  a  choral  society  of  note,  both  from  the  number  of  new 
works  it  has  brought  forward,  and  from  the  excellence  of  its  performances. 
The  club  has  been  under  the  direction  of  Dean  Lutkin  since  its  organi- 
zation, and  has  always  had  a  considerable  percentage  of  students  of  the 
School  of  Music  among  its  members.  The  past  season  it  gave  its  usual 
fine  performance  of  Handel's  "Messiah"  at  Christmas  time.  Its  second 
concert  was  made  memorable  by  the  second  performance  in  America  of 
Elgar's  "Caractacus,"  a  striking  work  by  this  comparatively  new  English 
composer,  who  is  perhaps  the  most  talked-of  musician  of  the  present  hour. 

The  third  concert  produced  the  first  performance  with  orchestra  in 
Chicago  or  vicinity  of  the  "Death  of  Minnehaha,'*  by  Coleridge-Taylor, 
and  the  first  performance  of  Wathall's  Alice  Brand." 

An  important  factor  in  the  Club's  development  has  been  the  avail- 
ability of  orchestra  players  of  the  first  rank  who  are  members  of  Theo- 
dore Thomas's  famous  Chicago  Orchestra.  Without  such  help,  it  would 
be  impossible  to  give  the  modern  works  adequately,  as  they  make  such 
exacting  demands  upon  orchestral  technic. 

The  club  has  entered  for  the  choral  contest  to  be  held  in  the  week  of 
July  iith  at  the  Louisiana  Purchase  Exposition  in  St.  Louis.  About  one 
hundred  and  twenty  members  are  pledged  to  go,  which  number  places  the 
Club  in  the  higher  class  competing  for  the  prizes  of  $5,ooo,  $3,500  and 
$2,500.  A  similar  organization,  the  Ravenswood  Musical  Club,  which  has 
also  been  under  the  direction  of  Dean  Lutkin  for  some  years,  has  entered 
in  the  second  class,  where  the  prizes  are  $2,500,  $1,500  and  $1,000.  In  addi- 
tion to  the  contest  numbers,  the  two  clubs  will  unite  in  a  special  concert, 
giving  Elgar's  "Caractacus,"  with  the  aid  of  soloists  and  the  Exposition 
Orchestra.  This  will  be  the  only  modern  work  to  be  presented  during  the 
festival,  a  society  from  Dubuque,  Iowa,  giving  Haydn's  "Creation"  and  a 
society  from  Scranton,  Pa.,  giving  Mendelssohn's  "Elijah."  An  interest- 
ing and  enjoyable  trip  is  anticipated,  and  both  clubs  will  make  every  effort 
to  win  prizes  in  their  respective  classes. 
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Chamber  Music. 

Students  of  the  School  of  Music  and  the  citizens  of  Evanston  frequently 
have  opportunity  of  hearing  certain  master  works  of  music  whi^h  are 
rarely  pei-formed  in  this  country.  The  greatest  masters  have  entrusted 
their  most  inspired  thoughts  to  that  expressive  combination  of  solo  per- 
formers known  as  the  string  quartette.  Thanks  to  the  unflagging  zeal 
and  enthusiasm  of  Professor  Harold  E.  Knapp,  the  School  of  Music  pos- 
sesses a  string  quartette  so  capable  individually  and  so  expertly  trained 
that  they  are  fully  adequate  to  interpret  these  masterpieces.  To  assist  in 
the  better  comprehension  of  works  of  this  nature,  program  notes  and  com- 
ments have  appeared  from  time  to  time  from  the  pen  of  Professor  Knapp, 
one  of  which  is  appended. 

Prof.  OIdberg'8  New  Quintette. 

The  last  concert  of  the  Artists'  Series  brought  to  a  first  perforfnance 
a  new  quintette  in  B  minor  for  piano  and  strings,  by  Professor  Arne  Old- 
berg.  The  work  is  planned  on  a  large  scale  and  carried  out  in  a  mas- 
terly manner.  While  at  present  the  published  works  of  Professor  Old- 
berg  include  only  pianoforte  compositions  in  the  smaller  forms,  he  has 
written  over  thirty  large  works,  including  a  symphony,  overtures,  string 
quartettes,  a  pianoforte  concerto,  and  others.  The  new  quintette  is  unques- 
tionably his  most  original  and  finished  product,  and  stamps  him  as  one  of 
the  few  composers  in  the  country  who  can  successfully  create  works  of 
the  chamber  music  type.  The  pianoforte  part  is  extremely  difficult,  requir- 
ing a  well  equipped  virtuoso  for  its  adequate  performance.  It  is  thor- 
oughly modern  in  handling,  and  contains  many  passages  of  great  bril- 
liancy and  fluency.  As  a  counter-balance  to  the  piano  part,  the  string 
quartette  is  handled  with  much  freedom  and  ingenuity.  The  first  move- 
ment is  one  of  breadth  and  dignity,  and  shows  a  thorough  familiarity  with 
the  complex  sonata  form.  The  scherzo  is  perhaps  the  most  striking  and 
original  movement,  and  has  some  elaborate  cross-rhythm  effects  that  are 
very  fascinating.  The  third  movement  is  extremely  poetical.  The  last 
movement,  where  so  many  works  are  apt  to  lag,  is  carried  through  with 
unfailing  swing  and  energy  to  the  very  end.  Like  all  works  of  any  real 
depth  and  purport,  the  quintette  requires  study  and  more  than  one  hear- 
ing to  appreciate  its  many  fine  qualities. 
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Mrs.  Coe's  Melodrama  of  "Hiawatha." 

Since  Richard  Strauss's  melodrama  of  *'Enoch  Arden"  has  come  into 
vogue,  no  work  of  the  kind  has  had  a  more  distinct  and  unique  character 
than  the  melodramatic  setting  of  Longfellow's  **Hiawatha"  for  speaking 
voice  and  piano,  by  Professor  Saidee  Knowland  Coe,  of  the  School  of 
Music  faculty.  Mrs.  Coe  has  based  this  composition  upon  genuine  Indian 
themes  and  rhythms,  thus  preserving  its  aboriginal  flavor  throughout. 
Repeated  hearings  have  provoked  enthusiastic  commendation,  and  the 
melodrama  offers  a  decided  novelty.  Mrs.  Coe's  composition  is  the  result 
of  long  extended  study  in  the  interesting  subject  of  Indian  music,  and  gives 
a  local  coloring  to  the  poem  obtainable  in  no  other  way. 

Mrs.  Coe  has  accepted  a  week's  engagement  at  Chautauqua,  N.  Y.,  in 
August  of  the  present  year,  for  a  series  of  lecture  recitals,  the  culmination 
of  which  will  be  a  production  of  her  "Hiawatha,"  preceded  the  day  before 
by  her  lecture  recital  on  the  Music  of  the  North  American  Indians.  For 
the  first  time  in  the  history  of  the  Chautauqua  Institute  the  Wagnerian 
music  drama  will  be  presented  in  the  form  of  analytical  lecture  recitals. 
The  series  will  include  "Das  Rheingold,"  "Die  Walkure,"  "Siegfried," 
"Tristan  and  Isolde"  and  "Parsifal."  Mrs.  Coe's  lectures  have  for  a  num- 
ber of  years  been  an  important  and  highly  interesting  feature  of  the 
Musical  History  course  in  the  School  of  Music. 

Successful  Performance  of  Wathall's  "Alice  Brand." 

At  a  recent  concert  of  the  Evanston  Mlusical  Oub  a  cantata,  the  text 
of  which  is  a  ballad  taken  fronli  Scott's  "Lady  of  the  Lake,"  entitled 
"Alice  Brand,"  received  its  first  performance.  The  work  is  written  for 
soprano,  tenor  and  baritone  soloists,  chorus  and  full  orchestra.  It  belongs 
to  what  might  be  termed  the  English  ballad-opera  school  of  composition. 
The  solo  parts  are  extremely  melodious.  The  choruses  savor  strongly 
of  the  madrigal  style,  while  the  orchestral  setting  is  full  of  the  richness 
and  color  of  the  more  modern  writers.  Mr.  Wathall,  who  is  a  graduate 
of  the  school,  a  member  of  the  faculty,  and  viola  player  in  the  University 
String  Quartette,  conducted  the  performance,  and  with  the  enthusiastic 
co-operation  of  the  singers  and  players  brought  forth  a  most  effective 
performance  of  this  his  first  work  in  large  form.  Mr.  Wathall  had  pre- 
viously written  a  less  pretentious  work  in  the  operetta  "The  Belles  of 
Stamboul,"  and  is  best  known  to  the  public  as  the  colaborator  with  George 
Ade  in  the  "Sultan  of  Sulu."  While  the  latter  work  has  had  a  great 
success  in  Chicago  and  in  the  East,  it  by  no  means  gave  the  composer  an 
opportunity  of  showing  his  real  abilities,  as  it  was  necessarily  written  to 
please  the  theater-going  public.  Mr.  Wathall,  who  is  still  a  very  young 
man,  has  planned  to  go  to  London  to  gain  what  advantages  he  can  in 
further  developing  his  undoubted  talent. 
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Dean  Lutkin's  Church  Compositions. 

The  following  church  compositions  of  Dean  Lutkin  have  appeared 
during  the  past  season  from  the  press  of  Novello  &  Co.,  London  and  New 
York:  Office  of  the  Holy  Communion,  including  Kyrie,  Credo,  Sanctus, 
Benedictus,  Agnus  Dei,  Gloria  in  Excelsis  and  Seven-fold  Amen.  Jubilate 
in  C  major.  This  is  intended  to  pair  with  the  composer's  Te  Deum  in  C, 
which  is  extensively  used  both  in  the  East  and  in  England.  The  Com- 
munion Service  was  first  performed  in  "Old  Trinity,"  New  York,  last  fall, 
and  it  was  used  at  the  Christmas  celebration  of  St.  John  the  Evangelist's, 
Boston. 

The  Hastings  &  St.  Leonard's  Observer,  of  Hastings,  Eng.,  under  date 
of  April  30,  1904,  contains  this  item  concerning  Dean  Lutkin's  church  com- 
positions : 

"The  last  festival  service  of  the  Three  Choir  Association  for  the  third 
season  is  announced  to  be  held  in  Christ  Church,  Blacklands,  on  Wednes- 
day evening  next.  May  4th,  at  eight  o'clock.  A  notable  feature  in  the  ser- 
vice will  be  the  introduction  of  an  anthem  by  a  well-known  American 
composer,  Mr.  P.  C.  Lutkin.  Mr.  Lutkin  is  the  principal  of  a  large  musical 
college  at  Evanston,  Chicago,  and  in  the  United  States  has  a  well-deserved 
reputation.  He  was  visiting  St.  Leonards  three  years  ago,  and  played 
the  organs  in  the  three  churches  of  the  Association.  Some  of  his  com- 
positions are  sung  in  our  principal  cathedrals  and  churches,  and  are  likely 
in  time  to  become  still  more  extensively  used." 

Our  European  Colony. 

The  follovviiig  graduates  and  advanced  students  are  now  pursuing  fur- 
ther study  with  noted  European  teachers : 

Miss  Elizabeth  Raymond,  a  graduate  of  the  School  under  Dean  Lut- 
kin, and  a  member  of  the  faculty  has  been  under  the  instruction  of 
Carreno  in  Berlin  for  the  past  year,  and  is  one  of  the  chosen  few  that 
the  famous  concert  pianist  will  take  with  her  to  her  Switzerland  summer 
home. 

Idr.  William  E.  Zeuch,  a  graduate,  a  faculty  member,  and  former 
organ  student  of  Dean  Lutkin,  is  studying  with  Guilmant  in  Paris,  and  we 
have  good  reason  to  believe  that  he  is  among  the  most  gifted  and  prom- 
ising of  that  noted  master's  many  pupils. 

Miss  Carrie  Holbrook,  who  studied  for  several  years  under  Profes- 
sor Coe,  is  studying  with  Godowsky,  and  will  continue  her  work  through 
the  summer  with  him  during  his  vacation. 

Miss  Helen  Peacock,  one  of  Professor  Oldberg's  talented  pupils,  is 
with  Jedliczka. 


SCHOOL  OF  MUSIC 


9 


Mr.  Earle  Waterous  is  with  Professor  Hilf,  head  of  the  violin  depart- 
ment of  the  celebrated  Leipzig  Conservatory.  The  results  of  his  thorough 
training  under  our  Professor  Harold  Knapp  have  already  attracted  atten- 
tion, and  the  following  account  of  his  abilities  is  from  the  Leipzig  corre- 
spondent of  the  Chicago  Musical  Leader: 

"Of  the  many  Americans  who  travel  to  Europe  annually  and  study 
music  for  several  years  under  competent  instructors,  few,  very  few,  ever 
achieve  the  success  that  corresponds  to  their  expectations.  The  long  and 
sad  story  of  the  coming  and  going  of  the  American  student  to  the  land 
of  dark  beer  and  music  I  will  leave  to  somie  one  else  to  wail  about.  Earle 
Waterous  of  Evanston,  III,  a  promising  young  American  violinist,  belongs 
to  one  of  the  few  w^ho  will  eventually  be  heard  from.  At  a  concert  last 
week,  given  by  the  American  colony  at  Leipzig,  Mr.  Waterous  played 
Bruch's  Second  Concerto  in  D  minor  and  the  well  known  Wieniawski 
Souvenir  de  Moscow;  also  Bach's  Prelude  to  the  Sixth  Sonata.  Plis  suc- 
cess was  sufficiently  great  to  warrant  a  very  promising  career  on  his  return 
to  the  West.  The  young  man's  chief  qualifications  at  present  are  very 
adequate  technic  and  a  healthy  tone  which  proved  him  to  be  quite  at  home 
in  the  Bruch  Concerto.  As  Mr.  Waterous  will  remain  in  Europe  for  a 
few  seasons  his  drawbacks  w411  doubtless  disappear  under  the  sunshine 
of  experience  and  thus  he  will  in  due  time  ripen  into  an  artist  of  the  high- 
est rank — an  American !  May  the  gifts  of  all  the  gods  be  his — and  what  is 
left  over  be  ours.  Som.e  one  has  remarked  that  the  American  student  is 
"spoiled"  by  going  to  Europe  to  study.  Probably !  Probably  not !  Surely 
the  boiling  of  an  egg  does  not  spoil  it — it  is  spoiled  before  it  goes  into 
the  water." 

Mr.  Waterous  has  since  appe?-red  at  the  "Pruefimg"  or  advanced  stu- 
dents' recital  in  the  Leipzig  Conservatory.  It  is  a  rare  event  indeed  that 
a  new  comer  is  allowed  to  appear  during  his  first  year.  Mr.  Waterous 
made  the  success  of  the  evening  with  Wieniawski's  Faust  Fantasie,  receiv- 
ing quite  an  ovation.  Prof.  Hilf  loaned  him  his  famous  Guarnarius  violin 
and  complimented  him  very  warml}^  on  his  success. 

Faculty  Notes. 

Professor  Oldberg  is  engaged  upon  a  Concerto  for  piano  and  orches- 
tra, which  he  expects  to  complete  during  the  summer  vacation. 

Karletcn  Hackett,  Director  of  the  Vocal  Department,  will  spend  the 
summer  in  Italy  vnth  his  family.  Tw^o  of  his  former  pupils,  Glenn  Hall 
and  Albert  Janpolski,  are  among  the  foremost  concert  artists  of  the  East, 
and  both  receive  salaries  as  church  singers  among  the  highest  paid  in  New 
York  City. 

Professor  Harold  Knapp  gave  some  very  interesting  lectures  on  the 
Developmacnt  of  Chamber  Music  before  the  Thomas  Study  Class  at 
the  Evanston  Country  Club.  The  lectures  were  illustrated  by  very  inter- 
esting examples  of  the  various  epochs,  played  by  the  University  String 
Quartette. 
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Professor  Saidee  Knowland  Coe  gave  a  lecture  on  Wagner's  Hero- 
ines at  the  last  meeting  of  the  Evanston  Women's  Club,  which  was  largely 
attended  and  greatly  enjoyed. 

At  a  concert  of  the  Chicago  Manuscript  Society,  the  University  String 
Quartette,  among  other  numbers,  played  two  movements  of  Professor  Old- 
berg's  string  quartette  in  C  minor.  The  occasion  was  a  memorial  to  the 
late  president  and  founder  of  the  society,  Frederic  Grant  Gleason,  Dean 
Lutkin,  who  had  been  vice-president,  thus  succeeding  to  the  head  office. 

The  most  ornate  and  complicated  service  in  Chicago  is  probably  at  the 
ritualistic  Church  of  the  Ascension,  where  the  music  for  years  has  been 
under  the  charge  of  Mr.  William  H.  Knapp,  of  the  faculty.  Through  his 
enterprise,  the  music  is  supplemented  by  a  small  orchestra  on  festival 
occasions,  and  such  notable  works  as  Gounod's  **St.  Cecilia"  Mass,  and 
Dvorak's  G  major  Mass,  are  frequently  given. 

M^.  Harlan  J.  Cozine  in  the  few  years  he  has  been  in  Chicago  has 
made  an  enviable  reputation  with  his  chorus  choir  at  Grace  M.  E.  Church. 
The  choir  is  vested,  and  gives  frequent  special  musical  services,  when  selec- 
tions from  the  best  oratorios  are  finely  rendered.  During  the  summer  Mr. 
Cozine  lectures  at  a  number  of  teachers'  institutes  throughout  the  middle 
west. 

Mr.  L.  R.  Blackman  has  been  on  a  concert  tour  with  the  Rosenbecker 
Festival  Orchestra,  and  has  appeared  as  soloist  on  several  occasions  with 
distinct  success. 

In  conjunction  with  Professor  Karl  P.  Harrington  of  the  University 
of  Maine,  Dean  Lutkin  is  musical  editor  of  the  forthcoming  official  hymn 
book  for  the  Methodist  Episcopal  Church  both  North  and  South.  The 
joint  hymnal  commission  has  been  working  on  its  huge  task  for  three 
years,  and  every  effort  has  been  put  forth  to  make  the  book  as  near  per- 
fection as  possible,  both  textually  and  musically.  The  publishers  promise 
as  fine  a  book  as  the  printers'  and  binders'  arts  can  produce. 

Dean  Lutkin  will  attend  the  National  Music  Teachers'  Association  at 
its  meeting  in  St.  Louis  the  latter  part  of  June.  He  is  vice-president  for 
Illinois,  and  Professor  Oldberg  is  one  of  the  delegates. 


SCHOOL  OF  MUSIC 


Students  and  Graduates. 

Elias  A.  Bredin,  who  has  been  an  instructor  in  the  Musical  Depart- 
ment of  the  University  of  Wisconsin  the  past  three  years,  has  been 
appointed  Director  of  the  Madison  Choral  Society,  succeeding  Professor 
Parker.  The  local  papers  speak  in  highest  terms  of  his  ability  as  a  choral 
director.  He  is  also  organist  of  the  Congregational  Church,  receiving  the 
highest  salary  ever  paid  in  Madison  to  a  church  organist.  Mr.  Bredin  will 
substitute  at  St.  James'  Episcopal  Church,  Chicago,  during  the  summer,  a 
position  he  occupied  while  a  student  of  the  school. 

Miss  Anna  L.  Beebe,  of  this  year's  graduating  class,  has  held  the 
position  of  soprano  soloist  at  St.  Mark's  Church,  Evanston,  in  the  after- 
noon services,  while  singing  at  the  morning  services  of  the  Kenilworth 
United  Evangelical  Church.  Miss  Mary  Porter  Pratt,  also  of  this  year's 
graduating  class,  is  organist  at  the  latter  church. 

Miss  Cora  Stotler  has  been  very  successful  with  the  musical  depart- 
ment of  Manchester  College,  North  Manchester,  Ind.,  which  she  has  had 
charge  of  the  past  year.  She  expects  to  pursue  further  study  during  a 
portion  of  the  summer  with  Dean  Lutkin. 

Mr.  John  G.  Seely  succeeded  Mr.  William  E.  Zeuch  as  organist  at 
St.  Peter's  E4>iscopal  Church,  Chicago,  when  the  latter  departed  for 
Europe  last  summer.  The  duties  at  St.  Peter's  are  very  exacting,  as  they 
give  not  only  elaborate  Sunday  services,  but  also  many  special  services, 
when  the  best  known  oratorios  and  cantatas  are  given. 

Mr.  Curtis  A.  Barry  is  organist  at  St.  Mark's,  Evanston,  choirmaster 
of  Christ  Church,  Aurora,  111.,  and  accompanist  of  the  Ravenswood 
Musical  Qub. 

Miss  Myrta  McKean  and  Miss  Gertrude  Maxham  have  both  been 
teaching  in  the  music  department  of  the  Red  River  Valley  University, 
Wahpeton,  North  Dakota. 

Mr.  Herbert  Hyde  is  organist  at  the  Church  of  the  Ascension,  Chicago, 
and  for  so  young  a  man  shows  very  unusual  skill  in  such  a  difficult 
service. 

Mr.  William  P.  Christy  is  singing  tenor  in  the  quartette  of  the  Ravens- 
wood  Congregational  Church,  Chicago. 

Miss  Katherine  Hebbard,  who  taught  for  several  years  in  the  Pre- 
paratory Department,  is  now  in  Denver,  where  she  has  succeeded  in 
establishing  a  very  desirable  following. 
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Concert  and  Graduating  Exercises  of  the 
Certificate  Class. 

Organ — Sonata  No.  3  A  major  Mendelssohn 

I.    Con  Molto  Maestoso. 

Mr.  Walter  Edmund  Squire. 

Piano — Prelude      (from  Holberg  Suite)  Grieg 

Rigaudon 

Miss  Nellie  Hortense  Morehart. 

Piano — Berceuse   Kjerulf 

''La  Fileuse"  Raif 

Miss  Minnarose  Oakes. 

Vocal — "Weep,  Oh  Grief  Worn  Eyes!"  (from  Le  Cid)  Massenet 

Miss  Eleanor  Parkinson. 

Piano — Prelude  and  Toccata  Lachner 

Miss  Etta  Mabel  Haase. 

Piano — Impromptu,  F  sharp  major  Chopin 

Miss  Bertha  Clendenen  McCord. 

Violin — Legende   Wieniawsky 

Miss  Bertha  Belle  Porter. 

Piano — "Le  Cavalier  Fantastique"  Godard 

Miss  Alice  Loretta  Hurn. 

Vocal — "There,  Little  Girl,  Don't  Cry"  Schnecker 

"Spring's  Awakening"   Hawley 

Mrs.  William  G.  Baxter. 

Piano — "Auf  dem  Wasser  zu  singen"  Schuhert-Listz 

Miss  Jessie  Lois  Brown. 

Organ — "Elevation"   Guilmant 

Miss  Jennie  Frances  Colladay. 

Piano — March,  D  flat  major  Hollaender 

Miss  Ivy  Belle  Berry. 

Presentation  of  Certificates. 

Chorus — "In  Spring"   Bargiel 

Cecilian  Choir. 

Note— The  Diplomas  to  graduating-  members  of  the  Diploma  Course  will  be  pre- 
sented at  the  Commencement  Exercises  of  the  University  at  the  Chicago  Auditorium, 
Thursday  evening-,  June  16th,  1904. 
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Concerto  Evening. 

Sonata  for  Organ,  Op.  42,  D  minor  Guilmant 

I.    Largo  Maestoso.  Allegro. 

Miss  Mary  Porter  Pratt. 

Aria — "Do'st  Thou  Know"  (from  Mignon)  Thomas 

Miss  Cora  Frances  Conaway. 

Concerto  for  Piano  and  Orchestra,  Op.  37,  C  minor  Beethoven 

I.    Allegro  con  Brio. 

Miss  Elizabeth  Liddell  Shotwell. 

Song — ''The  Loreley"   Liszt 

Miss  Jessie  Lucia  Hazelton. 

Concerto  for  Piano  and  Orchestra,  Op.  58,  G  major  Beethoven 

I.  Allegro  Moderato. 

Miss  Nellie  Beulah  Flodin. 

Aria — "More  regal  in  his  low  estate"  (from  Queen  of  Sheba)  Gounod 

Miss  Anna  Lavinia  Beebe. 

Concerto  for  Piano  and  Orchestra,  Op.  75,  E  flat  major  Beethoven 

II.  Adagio  un  poco  moso. 

III.  Rondo.  Allegro. 

Miss  Grace  Olivia  Ericson. 

Diplomas 

Grace  Olivia  Ericson  Evanston,  Illinois 

Nellie  Beulah  Flodin  Hutchinson,  Kansas 

Hila  Verbeck  Knapp  Rogers  Park,  Chicago,  Illinois 

Elizabeth  Liddell  Shotwell  Evanston,  Illinois 

Anna  Lavinia  Beebe  Evanston,  Illinois 

Cora  Frances  Conaway  York,  Nebraska 

Jessie  Lucia  Hazelton  Chicago,  Illinois 

Mary  Porter  Pratt  Evanston,  Illinois 

Certificates 

Ivy  Belle  Berry  Savanna,  Illinois 

Jessie  Lois  Brown.  Canton,  Illinois 

Lela  English   Evanston,  Illinois 

Florence  Fiddick   Galena,  Illinois 

Robert  Nicholas  Grace  Metropolis,  Illinois 

Etta  Mabel  Haase  Kearney,  Nebraska 

Ethel  L.  Hart  St.  Joseph,  Missouri 

Alice  Loretta  Hurn  Clear  Lake,  Iowa 

Bertha  Clendenen  McCord  Wellsburg,  West  Virginia 

Minnarose  Oakes  Evanston,  Illinois 

Luella  Mae  Sherburne  Hebron,  Illinois 

Bertha  Malvina  Todd  Milledgeville,  Illinois 

Mary  Louise  Waterbury  Evanston,  Illinois 

Jennie  Frances  Colladay  Hutchinson,  Kansas 

Nellie  Hortense  Morehart  Chanute,  Kansas 

Walter  Edmund  Squire  Aurora,  Illinois 

Bertha  Belle  Porter  Apple  River,  Illinois 

Clara  Lindsay  Gurnee  Waukegan,  Illinois 
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Progrram  Notes.  First  Artists'  Series  Concert. 

There  are  amusements  and  amusements.  The  human  organism  needs  rest  and 
relaxation  and  change  of  activity.  Against  none  of  these  would  any  sane  man  raise 
his  voice. 

But  there  is  a  species  of  amusements  which,  despite  their  guise  of  harmless 
distraction,  are  only  another  violent  form  of  the  national  vice  of  excitement.  They 
are  amusements  in  the  sense  of  having  no  value  other  than  momentary  pleasure,  and 
they  are  not  only  not  the  "highest  expression  of  life,"  but  they  can  hardly  be  related 
to  normal  life  at  all. 

To  turn  from  the  excitements  of  business  and  public  life  to  puerile  and  noisy 
entertainments  or  positively  injurious  indulgence  in  our  growing  racial  appetite  for 
sensation — this  is  what  is  commonly  called  amusement,  and  we  have  come  more  and 
more  to  assume  that  amusement  and  rest  are  not  to  be  obtained  from  anything  that 
calls  upon  our  imagination  or  our  intellects.  An  inane  play  is  "amusement,"  but  a 
play  with  significance  is  not.  Cheap  music,  music  of  the  streets,  is  amusement.  Good 
music,  music  which  demands  a  little  more  attention  and  some  cultivation  of  the  sen- 
sations, is  not  amusement.  Books  "without  form  and  void"  (like  the  universe  before 
the  creation)  are  deemed  amusement.  Books  that  have  something  to  say  and  demand 
for  their  enjoyment  a  cultivation  of  the  finer  tastes,  attention  and  leisurely  consider- 
ation are  not  amusement 

Serious  plays,  serious  music,  serious  books  are  accepted,  if  at  all,  as  a  sort  of 
duty. 

The  result  of  this  fallacy,  which  excuses  our  disinclination  for  the  best,  and 
covers  as  with  a  cloak  our  craving  for  novelty  and  excitement  eventually  must  be  an 
appreciable  deterioration  of  our  racial  fiber. 

We  need  to-day  a  "society  for  the  prevention  of  amusements,"  such  amusements 
as  minister  only  to  our  national  defects.  But  that  society  can  best  accomplish  its 
aim  by  encouraging  amusement  in  its  best  form,  the  play  that  purges,  the  music 
that  inspires,  the  book  that  enlightens.  And  first  of  all,  it  should  attack  the  fallacy 
that  amusement  is  only  obtained  on  the  lower  levels  of  feeling  and  intelligence. — 
[Editorial,  Chicago  Evening  Post,  Oct.  25,  1902.] 


Perhaps  the  patrons  of  these  concerts  will  not  take  it  amiss  if  the  above  whole- 
some citation  from  the  Evening  Post  be  made  the  text  for  a  little  homily.  With  some 
perception  of  the  truth  so  happily  expressed  in  this  editorial — at  least  in  so  far  as  it 
pertains  to  music — combined  with  the  conviction  that  no  expression  of  musical  art 
rises  to  higher  planes  or  affords  greater  musical  culture  than  that  found  in  the  field 
of  chamber  music,  have  we  persisted  in  coming  forward  with  the  offering  of  our 
humble  efforts  in  the  interest  of  this  dignified  and  noble  form  of  musical  art.  That 
the  vision  of  musical  beauty  so  clearly  disclosed  to  all  devotees  of  this  form  of  art  is 
scarcely  perceptible  to  many  otherwise  ardent  musical  enthusiasts,  is  hardly  to  be 
denied.  This  is  unfortunate  because  chamber  music  appeals  only  to  cultivated  taste — 
it  is  free  from  sensationalism  and  individual  display — the  love  of  it  may  be  considered 
to  be  a  true  index  of  the  growth  of  musical  culture.  For  these  reasons,  expressed 
by  quoting  an  authority,  we  would  lay  emphasis  on  the  importance  of  awakening  an 
interest  in  chamber  music. 

"A  severer  standard  of  criticism  is  applied  to  chamber  music  in  general,  and 
especially  to  the  string  quartet,  than  to  any  other  form  of  musical  composition,  not 
even  excepting  the  symphony.  In  orchestral  music  effects  of  sound  and  tone  color- 
ing— distinct  from  pure  musical  ideas — play  an  undeniable  and  important  part;  but 
in  the  string  quartet,  the  perspicuity  is  such  that  anything  not  absolutely  essential  to 
the  musical  thought — ^anything  in  the  way  of  mere  effect  or  "padding" — cannot  be 
introduced  without  at  once  betraying  superfluity  and  weakness  of  construction.  The 
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String  quartet  may  well  be  compared  to  an  outline  drawing  in  which  every  line  must 
tell,  and  in  which  no  coloring  or  effects  of  light  and  shade  can  atone  for  weakness 
of  design  or  execution.  Hence  none  but  the  very  greatest  masters  have  succeeded  in 
producing  lasting  works  of  this  class.  Beethoven  seemed  in  his  later  years  to  regard 
the  quartet  of  strings  as  one  of  the  most  perfect  means  of  expressing  his  deepest 
musical  thoughts,  and  left  some  of  the  greatest  treasures  of  all  music  in  that  form." 
It  is  interesting  to  know  that  the  particular  movement  which  affected  him  most  of  all 
of  his  own  writings  was  the  Cavatina  from  the  string  quartet  dedicated  to  Galitzin, 
Op.  130.  To  how  few  is  this  movement  familiar,  and  to  how  many  are  the  A  minor 
and  C  sharp  minor  quartets  of  his  last  period — the  latter  of  which  marks  an  epoch  in 
the  history  of  the  development  of  music — only  names! 

If  so  great  a  genius  as  Beethoven  has  entrusted  to  the  string  quartet  works 
which  are  considered  embodiments  of  his  best  inspiration,  is  there  not  reason  for 
surprise  that  music  lovers  here  in  the  west  are  indifferent  to  their  merits?  He 
believed  that  his  later  quartets  contained  the  culmination  of  his  experience  and  called 
them  the  music  of  the  future.  Perhaps  it  would  not  be  too  much  to  say  that  in  them 
he  indicated  the  paths  which  some  of  our  modern  orchestral  composers  have  followed 
with  such  extraordinary  results.  "When  Beethoven  had  once  opened  the  road,"  said 
Mendels$ohn,  "every  one  was  bound  to  follow."  Wagner  said  that  he  slept  with  a 
score  of  Beethoven's  quartets  under  his  pillow  to  indicate  his  regard  for  them. 
Anyone  interested  in  pursuing  the  subject  of  the  influence  of  Beethoven  upon  Wagner, 
widely  removed  from  each  other  as  they  are  in  their  attitudes  toward  musical  art,  will 
be  surprised  at  the  results  of  his  researches. 

Space  forbids  more  than  mention  of  the  work  of  Haydn,  Mozart,  Mendelssohn, 
Schubert,  and  Schumann  in  this  field.  Schubert  in  particular  in  his  D  minor  quartet 
and  C  major  quintet  has  left  us  works  of  a  type  which  beggar  description.  They 
stand  for  greatness  in  music,  yet  how  rarely  do  we  hear  his  quintet  performed! 

The  foregoing  has  been  rehearsed  for  the  purpose  of  showing  that  chamber 
music  should  be  an  important  factor  in  our  musical  culture.  It  is  almost  neglected 
in  the  west.  This  is  not  the  case  in  the  east  or  in  Europe.  Is  it  not  time  for  us  to 
get  in  line  in  this  matter? 

The  writer — or  quoter,  if  you  will — has  no  quarrel  with  the  tendencies  in  modern 
music,  cheering  with  the  crowd,  even  if  sometimes  wondering  what  it  is  all  about. 
But  he  does  long  for  an  appreciation  of  relative  values. 

The  hollow  sonority  of  much  of  our  modern  music  is  no  more  to  be  compared 
with  the  classic  chamber  music  of  the  old  masters  than  is  a  summer  novel  to  be 
placed  on  an  equal  footing  with  the  productions  of  Keats  or  Charles  Lamb.  We  may 
read  our  Kipling  and  perhaps  grow  stronger  from  his  vigorous  personality,  but  should 
we  therefore  forget  the  man  whom  Ben  Jonson  loved,  to  use  his  own  words,  "on 
this  side  idolatry  as  much  as  any"?  H.  E.  Knapp. 


For  information  upon  any  features  of  the  school,  address 
either  of  the  undersigned  at  Music  Hall,  Evanston,  IIL 


IRVING  HAMLIN, 


R  C  LUTKIN, 


Dean» 


SPECIAL  CIRCULARS 

The  University  issues  special  circulars  as  indicated  below  and 
requests  for  these  should  be  addressed  to  the  appropriate  officials: 

The  Collegfe  of  Liberal  Arts*    The  Registrar,  University  Hall, 
Evanston,  IIL 

The  School  of  Medicine*    The  Secretary,  2421  Dearborn  Street, 
Chicago,  IIL 

The  Law  School*     The  Secretary,  Northwestern  University 
Building,  Lake  and  Dearborn  Streets,  Chicago* 

The  School  of  Pharmacy*    The  Secretary,  Northwestern  Uni- 
versity Building,  Lake  and  Dearborn  Streets,  Chicago* 

The  Dental  SchooL     The  SecretaiTt  Northwestern  University 
Buildingj^  Lake  and  Dearborn  Streets,  Chicago* 

The  School  of  Wlmic*    The  Secretary,  Music  Hall,  Evanston,  III. 

Circular  of  Graduate  Studies*    The  Registrar,  University  Hall, 
Evanston,  111* 

The  Women's  Halls*    Tfie  Registrar,  University  Hall,  Evans- 
ton^ 111* 

The  Academy*  Principal  of  the  Academy,  Fisk  Hall,  Evanston,  111* 

Grand  Prairie  Seminary*    Principal  of  Grand  Prairie  Seminary, 
Onarga,  111* 

The  Elgin  Academy*    Principal  of  Elgin  Academy,  Elgin,  111* 


Entered  as  second-class  matter  at  the  post-office 
at  Evanston,  111. 
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Of  Importance  to  Prospective  Students 

The  attention  of  prospective  students  is  called  to  certain  changes 
in  the  regular  course  and  in  the  requirements  for  admission  thereto. 
As  matters  have  stood,  matriculation  in  the  College  of  Liberal  Arts 
was  required  not  later  than  the  second  year  of  the  course,  and  one 
College  study  was  required  in  that  and  the  succeeding  years.  These  re- 
quirements are  now  modified  to  the  extent  that  College  work  is  no 
longer  compulsory,  but  if  the  candidate  expects  the  University  diploma 
conferring  the  degree  of  Graduate  in  Music,  the  College  entrance  re- 
quirements must  be  met  at  some  time  before  the  completion  of  the 
four  years*  course.  Opportunity  to  make  good  any  deficiencies  in  Col- 
lege entrance  requirements,  that  do  not  involve  more  than  one  study 
per  annum,  is  given  without  extra  charge  in  the  Academy. 

Students  who  cannot  meet  the  College  entrance  requirements  are 
permitted  to  pursue  the  purely  musical  portion  of  the  four  years' 
course,  upon  the  satisfactory  completion  of  which  they  will  be  given 
the  School  of  Music  diploma  for  proficiency  in  music. 

Upon  the  satisfactory  completion  of  two  years  of  the  course,  an 
appropriate  certificate  will  be  given,  which  is  rather  more  than  the 
equivalent  of  the  so-called  "Teachers*  Certificate"  of  many  schools  of 
music. 

Thus  the  valuable  privilege  of  literary  study  in  connection  with 
the  musical  courses  without  extra  fee  is  still  maintained.  This  privi- 
lege may  be  utilized  in  the  College  of  Liberal  Arts,  provided  the  can- 
didate can  qualify  for  the  same.  Otherwise  it  may  be  made  use  of  in 
the  Academy. 

Tuition  fees  in  the  regular  courses  have  been  arranged  upon  a 
new  basis  for  the  coming  year.  A  fixed  charge  of  $20  per  term  is 
made  for  the  theoretical  studies,  including  harmony,  analysis,  coun- 
terpoint, history  of  music,  sight-reading,  ensemble  playing,  literary 
studies,  etc.  To  students  taking  this  work,  special  terms  are  made 
for  private  lessons  in  applied  music. 

Full  particulars  in  regard  to  the  above  changes  will  be  found  in 
the  Catalogue  Number  of  the  School  of  Music  Bulletin,  which  will  be 
issued  in  July  and  will  be  mailed  upon  request. 
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Commencement  Exercises 

The  two  annual  concerts  in  connection  with  the  graduating  ex- 
ercises are  given  a  week  earlier  than  usual  this  season.  The  Concerto 
Evening  (for  the  most  part  by  graduates  in  the  Diploma  Course)  is 
on  Tuesday  evening,  May  30th,  and  the  Annual  Concert  by  students  of 
the  Certificate  Class,  with  presentation  of  certificates,  is  on  Tkursday 
evening,  June  1st.  As  is  the  custom,  diplomas  conferring  the  degree 
of  Graduate  in  Music  to  the  members  of  the  advanced  class  will  be 
given  at  the  general  commencement  exercises  of  the  University  to  be 
held  at  the  Auditorium,  Chicago,  on  Thursday  evening,  June  15th. 

The  Concerto  Evening  will  bring  to  performance  movements  from 
four  concertos  by  members  of  the  graduating  class,  as  follows: 


Sixth  Organ  Concerto  (first  movement)  Handel 

John  Gordon  Seeley. 
Third  Piano  Concerto  (first  movement)  Beethoven 

Miss  Bertha  Rae  Hardin. 
Fifth  Piano  Concerto  (second  and  third  movements)  Beethoven 

Miss  Amelia  Anna  HofE. 
Piano  Concerto,  A  minor  (first  movement)  Schumann 

John  Mahard  Rosborough. 

The  following  additional  numbers  will  be  performed  by  other 
students  of  the  school: 

Violin  Concerto,  E  minor  (first  movement)  Mendelssohn 

Miss  Julia  Marshall. 
Aria,  "Voi  che  Sapete"  (Marriage  of  Figaro)  Mozart 

Miss  Jessie  Hazelton. 

The  program  for  Thursday  evening  is  as  follows: 

Piano — Prelude,  C  sharp  minor  Rachmanioff 

Miss  Lura  Kneeland. 

Vocal — "My  Heart  Is  Weary"  Goring-Thomas 

Miss  Grace  Harriet  Wood. 

Piano — Bolero,  A  minor  Chopin 

Miss  Mary  Stevenson  Marshall. 

Violin— Reverie   Vieuxtemps 

Miss  Bertha  Belle  Porter. 

Piano— Valse,  B  major  Moszkowski 

Miss  Hassett  Suzanne  Prigmore. 

Vocal— "My  Noble  Knight,"  from  "The  Huguenots"  Meyerbeer 

Miss  Viola  Emma  Paulus. 

Piano — Polonaise,  D  minor  ,  Chopin 

Miss  Lura  Mary  Bailey. 

Violin— "Ziguenerweisen"   Sarasate 

Mr.  William  Spicker. 

Piano — Movement  Musical,  C  sharp  minor  Moszkowski 

Miss  Hazel  Virgina  Seerley. 
Presentation  of  certificates. 


Vocal— Trio  of  the  Rhine  Maidens,  from  "Gotterdammerung" . .  .Wagner 
Miss  Hortense  Morehart,  Miss  Jessie  Hazelton.  Miss  Viola  Paulus, 
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Concert  Advantages 

We  hear  much  of  the  "musical  atmosphere"  of  Europe  and  its 
great  advantages  to  the  student.  This  much-vaunted  **atmosphere"  will 
be  found  to  consist  largely  in  the  many  opportunities  for  hearing  the 
best  music  performed  in  the  highest  artistic  manner.  It  will  surprise 
many  perhaps  to  learn  that  this  very  same  atmosphere  has  been 
steadily  accumulating  in  several  American  cities  until  they  vie  with 
the  great  art  centers  of  Europe,  both  in  the  number  of  attractions 
offered  and  in  the  quality  of  their  performance. 

The  enterprising  student  at  our  School  of  Music  has  had  the  fol- 
lowing musical  feast  spread  before  him  during  the  past  year:  First 
and  foremost,  the  series  of  twenty-four  orchestral  concerts  by  the 
famed  Theodore  Thomas  Orchestra  in  its  new  home  which  has  recently 
been  erected  at  a  cost  of  three-quarters  of  a  million  dollars.  The  pro- 
grams have  included  many  of  the  most  notable  works  in  orchestral 
literature,  and  the  following  world-renowned  soloists  have  appeared: 
Pianists — Paderewski,  DePachman,  D'Albert,  Bloomfield-Zeisler  and 
Schelling.  Violinists — Sauret,  Kreisler  and  Kramer.  'Cellist — Steindel, 
Singers — Muriel  Foster,  Louise  Homer. 

In  addition  to  appearing  with  the  Thomas  Orchestra,  many  of  the 
above  artists  have  appeared  in  recitals  of  their  own,  as  have  also  the 
violinist  Ysaye,  the  pianists  Hoffman  and  Paur,  the  singers  Nordica, 
Melba,  Gadski,  Bispham,  Campanari  and  others. 

Wagner's  "Parsifal,"  which  up  to  the  past  year  had  only  been 
performed  in  the  Wagner  festivals  at  Beireuth,  has  had  notable  pre- 
sentations in  both  English  and  German.  The  Metropolitan  Opera  Com- 
pany of  New  York  gave  two  weeks  of  grand  opera  with  its  usual  list 
of  great  singers. 

The  Apollo  Musical  Club  of  Chicago  has  produced,  in  addition  to 
its  annual  performance  of  Handel's  "Messiah,"  Brahms'  German 
Requiem,  Mendelssohn's  "Hymn  of  Praise,"  Rossini's  "Stabat  Mater" 
and  Max  Bruch's  "Frithjof." 

While  these  performances  have  taken  place  in  Chicago,  they  have 
been  within  reach  of  our  students.  In  Evanston  during  the  past  season 
there  has  been  given  an  exceptional  array  of  concerts  of  the  highest 
class.  The  Evanston  Musical  Club,  in  addition  to  the  "Messiah,"  pro- 
duced Dvorak's  "Stabat  Mater"  and  Elgar's  "King  Olaf." 

Alexandre  Guilmant,  the  noted  French  organ  virtuoso  and  com- 
poser, was  heard  in  an  organ  recital  in  the  fall. 

The  School  of  Music  Artists'  Series  presented  the  Kneisel  Quartette 
of  Boston,  the  Pittsburg  Orchestra,  Emil  Paur,  conductor  and  solo 
pianist;  the  Arnold  Dolmetsch  Company  in  "Music  of  the  Olden  Time," 
played  upon  instruments  for  which  it  was  originally  written;  and  Miss 
Muriel  Foster,  the  great  English  contralto.  Further,  there  have  been 
four  recitals  of  chamber  music  by  the  University  String  Quartette,  five 
faculty  recitals,  over  forty  student  recitals,  and  as  many  solo  classes. 

The  music  presented  on  every  one  of  the  above  occasions  has  been 
that  of  the  most  eminent  composers,  and  has  given  the  student  the 
opportunity  of  hearing  an  immense  amount  of  music  of  varying  degrees 
of  complexity,  but  invariably  of  great  artistic  worth.  Very  few  com- 
munities indeed  can  duplicate  the  above  enviable  conditions,  and  its 
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meaning  to  the  future  growth  of  the  art  of  music  in  the  West  can  hardly 
be  overestimated. 

The  New  Methodist  Hymnal 

A  matter  of  interest  to  the  Methodist  Church  at  large  is  the  new 
hymn  book  which  will  appear  in  the  early  fall  under  the  joint  auspices 
of  the  Methodist  Episcopal  Church  and  the  Methodist  Episcopal  Church 
South.  This  book  has  been  in  course  of  preparation  for  over  three 
years.  Its  final  preparation  for  the  press  has  been  in  the  hands  of  a 
committee  consisting  of  Dr.  Charles  M.  Stuart  of  the  Garrett  Biblical 
Institute,  Evanston,  and  Dr.  C.  F.  Tillett  of  the  Theological  Department 
of  Vanderbilt  University,  Nashville,  Tenn.,  as  literary  editors,  and  Pro- 
fessor Karl  P.  Harrington  of  the  University  of  Maine,  and  Professor  P. 
C.  Lutkin  of  Northwestern  University,  as  musical  editors.  The  com- 
mittee has  been  confronted  with  the  difficulty  of  meeting  the  practical 
needs  of  a  wide  and  diverse  constituency,  but  has  nevertheless  suc- 
ceeded in  producing  a  book  that  will  in  many  respects  meet  the  ap- 
proval of  the  more  discerning  hymn  lovers  in  the  church.  Of  the  sixty 
new  tunes  in  the  book,  twenty  are  from  the  pen  of  Dean  Lutkin,  twelve 
are  by  his  colleague,  Professor  Harrington,  one  by  Professor  Oldberg 
of  our  faculty,  and  six  by  Alfred  G.  Wathall,  a  graduate  and  former 
instructor  in  the  School  of  Music. 


Lectures  on  Music  Pedagogy 

A  distinguished  educator  once  declared  that  but  two  things  were 
essential  to  a  successful  teacher — first,  an  adequate  knowledge  of  his 
subject,  and,  second,  a  God-given  faculty  for  imparting  the  same. 
Even  assuming  that  these  desirable  qualities  be  possessed,  the  young 
teacher  may  be  bewildered  by  an  embarassing  wealth  of  recently 
acquired  music  lore  and  will  be  glad  to  follow  a  pathway  indicated 
by  an  experienced  teacher. 

The  past  term,  Mr.  L.  N.  Dodge  of  the  Faculty  and  Director  of  the 
Preparatory  Department,  gave  a  series  of  lectures  for  prospective 
teachers.  They  were  designed  to  give  young  teachers  an  orderly  sur- 
vey of  the  materials  of  music  education,  with  special  reference  to  piano 
playing  from  the  smallest  beginnings  to  an  advanced  stage  of  attain- 
ment. In  examining  the  available  literature,  prominence  was  given  to 
certain  guiding  principles  that  determine  what  to  use,  when  to  use  it, 
how  to  use  it,  and  why  to  use  it  at  all.  Careful  attention  was  given  to 
the  modern  processes  of  teaching  intervals,  tune,  rhythm,  notation, 
keys  and  signatures  (all  as  a  part  of  music  conception)  by  means  of 
exercises  in  dictation  and  ear-training.  Table  work  and  finger  plays  in 
the  forms  of  games  for  the  purely  physical  and  gymnastic  development 
of  the  child  hand  were  discussed.  The  distinctly  musical  and  esthetic 
technique  of  touch  and  tone  production  was  treated  distinctly  by  itself. 
The  class  examined  in  detail  a  great  amount  of  the  easiest  piano  litera- 
ture, particularly  the  most  notable  work  of  the  recent  juvenile  writers. 
Scale  playing,  broken  chords,  arpeggio  in  elementary  forms,  various 
touches,  etc.,  were  taken  up  in  connection  with  Sonatina  literature — 
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particularly  of  Kuhlau  and  Schytte.  The  Heller  Etudes,  Op.  47,  and  the 
Schytte  Etudes,  Op.  66,  were  specially  studied  with  reference  to  acquir- 
ing a  sound  pianistic  technic,  a  good  style,  and  a  rational  and  musical 
interpretation.  In  investigating  the  great  mass  of  merely  technical 
studies  an  effort  was  made  to  differentiate  those  that  were  of  value  for 
either  universal  or  special  needs.  One  lecture  was  devoted  to  Bach,  and 
an  early  start  with  this  greatest  of  masters  was  strongly  advised.  An 
outline  of  progressive  Bach  study  was  presented. 

The  later  lectures  covered  not  only  the  easier  compositions  of 
the  greatest  masters  (somewhat  scanty  in  number),  but  also  the  large 
amount  of  good  literature  from  such  composers  as  Field,  Gade,  Grieg, 
Schutt,  Godard,  Moszkowski  and  Tschaikowski,  with  an  estimate  of 
their  intrinsic  value  as  a  preparation  for  the  study  of  the  greater 
masterpieces. 

This  course  will  be  given  each  year,  and  is  not  confined  to  members 
of  the  graduating  class,  but  is  open  to  any  student  who  may  wish  to 
avail  himself  of  it. 


The  Artists'  Series 

The  Bulletin  of  January,  1905,  called  attention  to  the  unusual 
attractions  which  were  offered  in  our  Artists*  Series  of  concerts  for 
the  current  season.  It  dwelt  at  length  upon  the  opening  concert  by 
the  celebrated  Kneisel  String  Quartette  of  Boston. 

The  third  concert  was  given  on  January  31st  by  the  eminent 
English  contralto,  Miss  Muriel  Foster,  who  is  fast  winning  the  same 
position  in  this  country  that  she  has  won  in  England — that  of  being 
the  foremost  contralto  now  on  the  concert  stage.  Miss  Foster  is  not 
only  a  great  artist  vocally,  but  a  woman  of  magnificent  presence  and 
of  rare  temperamental  gifts.  In  a  program  covering  a  wide  range  of 
selections  she  held  the  attention  of  the  large  audience  from  the  first 
note  until  the  last. 

The  fifth  concert  was  given  on  February  9th  by  the  Pittsburg 
Orchestra  of  sixty-five  men  under  the  direction  of  the  noted  conductor 
and  pianist,  Mr.  Emil  Paur.  The  program  opened  with  the  Egmont 
Overture  of  Beethoven,  which  was  followed  by  Beethoven's  "Emperor" 
Concerto,  with  Mr.  Paur  at  the  piano.  Enjoyable  as  the  latter  number 
was,  it  was  overshadowed  by  Mr.  Paur's  dramatic  reading  of  Tschaikow- 
ski's  "Pathetic"  Symphony,  which  was  next  performed.  It  is  rare  in- 
deed that  an  audience  is  held  spellbound  through  a  long  and  intricate 
modern  work,  but  the  interpretation  was  so  virile  and  vivid  that  inter- 
est could  not  possibly  lag  for  a  moment,  and  the  performance  was  a 
great  triumph  for  Mr.  Paur  and  his  band  of  enthusiastic  players.  The 
program  closed  with  a  strong  reading  of  the  Vorspiel  to  the  "Meister- 
singer"  of  Wagner. 

An  extra  number  in  the  Artists'  Series  was  given  February  16th, 
at  which  Professor  Saidee  Knowland  Coe's  popular  and  effective  melo- 
drama of  "Hiawatha"  was  given,  with  the  assistance  of  Mrs.  Lida  Scott 
Brown,  reader,  supplemented  by  a  group  of  four  songs  of  the  Zuni 
Indians,  sung  by  Mrs.  Eleanor  Kirkham  of  the  faculty. 

The  seventh  recital  presented  a  program  of  chamber  music  by  the 
University  String  Quartette  assisted  by  Professor  Arne  Oldberg,  pianist. 
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The  works  performed  comprised  Dvorak's  String  Quartette,  Opus  80, 
Variations  from  Beethoven's  String  Quartette,  Opus  18,  No.  5,  and 
Schumann's  Quintette  for  piano  and  strings,  Opus  44. 

The  eighth  number  in  the  series  was  unique,  in  that  it  gave  us  a 
concert  of  music  of  the  olden  time  performed  upon  instruments  for 
which  it  was  originally  written.  The  performers  were  Mr.  and  Mrs. 
Arnold  Dolmetsch  and  Miss  Kathleen  Salmon,  who  appeared  in 
Shakespearian  costumes,  and  the  instruments  used  were  the  harpsi- 
chord, clavichord,  the  lute,  virginals,  and  viols  of  various  kinds.  It 
was  a  rare  and  interesting  experience  to  hear  the  music  of  the  early 
masters  performed  according  to  the  intentions  of  the  composers. 

The  ninth  and  last  number,  on  May  25th,  presented  a  program  of 
chamber  music  by  the  University  String  Quartette  assisted  by  Mr. 
Victor  Garwood,  pianist,  who  has  recently  been  added  to  the  faculty 
of  the  piano  department.  The  program  consisted  of  Brahms'  String 
Quartette,  Opus  51,  No.  1,  and  Mendelssohn's  D  minor  trio  for  piano, 
violin  and  *cello. 

For  next  season,  the  Kneisel  Quartette  have  been  engaged  for  the 
first  concert,  and  other  notable  attractions  will  follow. 

Professor  Oldberg's  Symphonic  Concerto 

At  the  second  concert  of  the  Evanston  Musical  Club,  which  took 
place  January  30th,  a  new  concerto  for  piano  and  orchestra  by  Arne 
Oldberg  of  the  faculty  received  its  first  performance.  It  is  a  work 
that  bristles  with  technfcal  difficulties  and  was  brilliantly  performed  by 
the  composer.  The  work  is  laid  out  on  the  largest  possible  lines,  and 
differs  from  the  traditional  concerto  style  in  that  it  is  not  essentially 
a  show-piece  for  the  pianist.  The  piano  is  treated  as  part  of  a  larger 
whole,  and  while  it  naturally  has  prominence  as  the  solo  instrument, 
there  are  times  when  the  orchestra  is  chiefly  concerned  with  the  de- 
velopment of  the  themes  and  where  the  piano  is  distinctly  subordinated. 
The  themes  in  the  first  movement  are  characterized  by  breadth  and 
nobility,  and  lend  themselves  well  to  the  elaborate  development  which 
follows.  The  sustained  character  of  the  first  theme  of  the  slow  move- 
ment is  effectively  contrasted  with  the  intricate  and  fanciful  middle 
section.  The  last  movement  is  an  elaborate  rondo  form,  which  moves 
forward  with  unfailing  energy  to  a  brilliant  conclusion. 

Professor  Oldberg  in  former  works  has  shown  his  command  of  the 
resources  of  the  piano,  and  it  was  gratifying  to  discover  that  he  handles 
the  orchestra  with  almost  equal  certainty  and  effectiveness. 

The  work  scored  a  distinct  success,  the  composer-pianist  receiving 
many  recalls. 

Evanston  MusicaQClub 

Evanston  has  reason  to  be  proud  of  the  record  of  its  local  oratorio 
society,  the  Evanston  Musical  Club.  Owing  to  the  fact  that  it  can 
draw  upon  the  exceptionally  skilled  forces  of  the  Theodore  Thomas 
Orchestra,  it  is  placed  in  position  to  present  a  class  of  works  which 
would  be  impossible  of  performance  under  less  favored  conditions.  The 
Club  has  been  particularly  enterprising  in  presenting  new  works  which 
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have  been  stamped  as  successes  at  the  great  English  musical  festivals. 
A  year  ago  Elgar's  **Caractacus,"  a  work  of  great  difficulty  but  of  cor- 
responding effectiveness,  was  performed  for  the  second  time  in  America. 
This  year  the  same  composer's  *'King  Olaf"  was  given  for  the  first 
time  in  the  West.  Dvorak's  "Stabat  Mater,"  a  singularly  beautiful 
work,  but  which  is  rarely  performed,  was  also  given  this  season  with 
the  co-operation  of  the  noted  English  contralto.  Miss  Muriel  Foster. 

One  of  the  interesting  events  of  the  year  was  the  trip  of  the 
Evanston  and  the  Ravenswood  Musical  Clubs  to  the  St.  Louis  Exposi- 
tion in  July,  where  they  participated  in  the  choral  contest.  Both  these 
clubs  are  under  the  musical  direction  of  the  Dean  of  the  School  of 
Music.  Although  neither  club  was  able  to  take  its  full  membership, 
or  a  select  portion  of  such  membership,  they  both  succeeded  in  winning 
prizes  in  their  respective  classes,  the  Evanston  Musical  Club  gaining 
the  second  prize  of  $3,500  in  the  first  grade,  and  the  Ravenswood 
Musical  Club  gaining  the  third  prize  of  $1,000  in  the  second  grade. 
The  combined  clubs  gave  a  performance  of  Elgar's  "Caractacus"  with 
the  Exposition  Orchestra  of  eighty  players  in  Festival  Hall. 


Changes  in  the  Facuhy 

After  eleven  years  of  faithful  and  devoted  work  in  the  f=?-^-^^ 
Music,  Mrs.  Saidee  Knowland  Coe  resigns  her  position  as  Professor  of 
Piano  and  History  of  Music.  Her  valuable  assistance  in  the  varied 
activities  of  the  school  and  her  high  ideal  of  the  standards  that  should 
obtain  in  a  university  school  of  music  have  been  important  factors  in 
bringing  this  school  to  its  present  standing.  The  courses  in  the  History 
of  Music  have  been  developed  to  an  unusual  degree  of  excellence  under 
her  supervision.  Mrs.  Coe  will  spend  the  coming  year  in  Europe,  where 
she  expects  to  pursue  further  study  in  her  specialties. 

Mr.  Anthony  Stankowitch,  who  has  been  an  Instructor  in  Piano 
and  Clavier  Methods  for  the  past  five  years,  resigns  his  position  to 
accept  the  directorship  of  the  Department  of  Music  of  Meridian  Col- 
lege, Meridian,  Miss. 

Mr.  Victor  Garwood,  widely  known  for  his  scholarly  attainments 
as  a  musician  and  his  success  as  a  teacher,  has  been  added  to  the 
faculty  as  Instructor  in  Piano.  He  will  also  have  charge  of  the  classes 
in  History  of  Music  for  the  coming  year.  Mr.  Garwood  is  a  writer 
on  musical  topics  of  unusual  penetration  and  forceful  expression.  As 
a  teacher,  while  adhering  to  the  stable  qualities  of  the  old  school,  he 
has  at  the  same  time  assimilated  the  best  features  of  modern  develop- 
ment in  musical  pedagogy. 

Mrs.  Lillian  French  Read,  one  of  the  foremost  oratorio  and  concert 
sopranos  in  the  West,  succeeds,  as  Instructor  in  Voice  Culture,  Mrs. 
Eleanor  Kirkham,  who  has  gone  to  New  York.  The  patrons  of  the 
Evanston  Musical  Club  concerts  will  remember  with  pleasure  Mrs. 
Read's  recent  appearance  with  the  Club  in  Dvorak's  "Stabat  Mater." 
Among  other  important  engagements,  she  has  sung  with  the  Apollo 
Club  of  Chicago,  and  at  the  Ann  Arbor  Musical  Festival,  under  the 
direction  of  Professor  A.  A.  Stanley  of  the  University  of  Michigan. 
Mrs.  Read  will  give  a  series  of  educational  song  recitals  next  year, 
which  will  be  of  special  value  to  voice  students. 
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Earl  Waterous'  Success  in  Leipzig 

Mr.  Earle  Waterous,  the  talented  violin  pupil  of  Professor  Harold 
E.  Knapp,  who  has  been  attending  the  celebrated  Leipzig  Conservatory 
of  Music  the  past  two  years,  was  selected  to  perform  at  the  principal 
musical  event  of  the  year  in  that  conservatory.  The  following  transla- 
tions from  Leipzig  papers  give  an  account  of  his  success: 

Extract  from  a  review  by  Dr.  Victor  Lederer,  printed  in  the  sup- 
plement to  the  Leipziger  Neusten  Nachrichten,  November  27,  1904: 

ANNIVERSARY  AT  THE  ROYAL  CONSERVATORY 

On  Friday  (November  25th)  the  Royal  Conservatory  arranged 
worthy  anniversary  exercises  in  honor  of  its  benefactor,  Privy  Coun- 
sellor Professor  Dr.  Justus  Radius,  who  died  in  1884.  The  occasion 
bore  witness  to  the  artistic  height  to  which  the  conservatory  leads  its 
pupils.  This  holds  good  with  regard  to  the  solo  offerings,  as  well  as 
to  the  orchestral  performance. 

Mr.  Earle  Waterous,  from  Chicago,  for  example,  is  technically  a 
most  excellent  and  accomplished  violinist,  who  performed  with  success 
the  thankful  but  most  exacting  D  major  concerto  by  Paganini,  over- 
coming with  ease  the  much  dreaded  difficulties  of  the  cadenza. 

Dr.  Victor  Lederer. 

Extract  from  a  review  which  was  printed  in  the  Leipziger  Tage- 
blatt,  November  26,  1904: 

THE  RADIUS  ANNIVERSARY  AT  THE  ROYAL  CONSERVATORY  OF  MUSIC 

In  accordance  with  the  established  custom  of  the  Royal  Con- 
servatory of  Music,  the  anniversary  of  its  generous  benefactor,  Privy 
Counsellor  Professor  Dr.  Justus  Radius,  was  celebrated  yesterday.  The 
occasion  made  the  opportunity  for  the  appearance  as  soloists  of  some 
of  the  best  pupils  of  the  conservatory.  They  reflected  credit  upon  the 
institution.  The  virtuoso  element  in  music  was  remarkably  accented 
by  compositions  of  Paganini,  Rossini  and  Liszt,  in  the  performance 
of  which  the  bravura  style  achieved  a  genuine  triumph. 

Mr.  Earle  Waterous,  from  Chicago,  gained  for  himself  an  un- 
deniable success  by  playing  Paganini's  violin  concerto  in  D  major. 
With  a  facility  which  almost  made  light  of  his  task,  the  highly  gifted 
young  violinist  conquered  the  immense  difficulties  of  the  composition, 
in  the  great  cadenza,  especially  giving  the  most  brilliant  proof  of  an 
extraordinarily  advanced  (weitgediehenen)  technical  ability.  He  cap- 
tivated his  audience  also  by  cantabile  tone  of  great  sweetness  and 
charm. 


Faculty  Notes 

Dean  and  Mrs.  Lutkin  will  spend  the  summer  in  Europe,  visiting 
Italy,  Switzerland  and  South  Germany.  They  expect  to  sail  from 
New  York  on  June  6th,  returning  about  September  10th. 

Mr.  Louis  Dodge  and  family  will  pass  the  vacation  in  Tacoma, 
Washington. 

Professor  Oldberg  with  his  family  will  spend  the  summer  in  Boulder, 
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Colo.,  where  he  expects  to  complete  the  scores  of  a  symphony  for  or- 
chestra and  a  set  of  orchestral  variations,  both  of  which  are  now  fairly 
under  way.  He  will  also  prepare  programs  for  some  recitals  which 
are  pending  for  the  autumn. 

Besides  local  engagements,  the  University  String  Quartette  have 
played  recently  at  Elgin,  Illinois,  under  the  auspices  of  the  Women's 
Club,  and  at  the  commencement  exercises  of  the  Grand  Prairie  Semi- 
nary, Onarga,  111. 

Miss  Margaret  Cameron  will  pass  the  summer  in  leisurely  travel 
through  England,  accompanied  by  her  mother. 

Mrs.  Elizabeth  Raymond  Woodward  of  the  Piano  Department  and 
Mrs.  Lillian  French  Read  of  the  Vocal  Department  will  be  on  duty 
during  vacation  to  take  pupils  desiring  to  study  in  the  summer. 

Mr.  and  Mrs.  W.  H.  Knapp  will  spend  part  of  the  summer  in 
Michigan.   Mr.  Knapp  will  do  some  teaching  in  Evanston. 

Miss  Bertha  Beeman  will  rusticate  at  Star  Lake,  in  the  pine  woods 
of  Northern  Wisconsin. 

Mr.  Charles  J.  Haake  and  Miss  Nellie  Flodin  of  the  Preparatory 
Department  will  be  in  Evanston  a  large  part  of  the  summer,  and  their 
pupils  will  have  the  opportunity  of  continuing  their  piano  lessons 
during  vacation. 

Dean  Lutkin,  feeling  the  need  of  more  leisure  in  the  future,  has 
reluctantly  resigned  the  directorship  of  the  Ravenswood  Musical  Club 
after  a  service  of  eight  years.  The  position  has  been  tendered  to  Mr. 
Curtis  A.  Barry  of  the  Preparatory  Department  faculty,  who  will  prob- 
ably accept  it. 

Professor  Harold  E.  Knapp,  head  of  the  Violin  Department,  will 
be  at  the  service  of  his  pupils  who  desire  to  study  during  the  summer. 

Mr.  Charles  J.  Haake  of  the  Preparatory  Department  will  be 
married  on  June  28th  to  Miss  Alice  Gail  Martin,  daughter  of  Warrick 
Martin,  2668  North  Robey  street,  Chicago. 

Student  and  Alumni  Notes 

Mr.  Alfred  G.  Wathall,  whose  cantata,  "Alice  Brand,"  was  per- 
formed last  season  by  the  Evanston  Musical  Club,  is  now  in  London, 
where  he  is  studying  counterpoint  with  Sir  Frederick  Bridge,  organist 
of  Westminster  Abbey,  and  composition  with  C.  Villiers  Stanford,  head 
of  the  Royal  College  of  Music.  Novello  &  Co.  of  London  have  pub- 
lished a  part  song  by  Mr.  Wathall,  which  was  very  favorably  com- 
mented upon  by  the  London  Musical  Times. 

Mr.  Elias  A.  Bredin,  a  former  pupil  of  Dean  Lutkin's,  has  been 
very  successful  in  his  work  in  the  music  department  of  the  University 
of  Wisconsin,  and  especially  as  director  of  the  Madison  Choral  Society. 
At  one  concert  Rossini's  "Stabat  Mater"  was  given  with  a  full  orchestra 
of  professional  musicians  from  Milwaukee.  At  a  later  concert  a  mis- 
cellaneous program  was  given  and  the  society  had  the  assistance  of 
Lillian  Blauvelt  and  a  maennerchor  of  one  hundred  voices.  Under  the 
society's  auspices  the  Spiering  Quartette,  Ysaye,  the  violinist,  and 
Creatore's  Band  have  appeared  in  Madison. 

Mr.  William  E.  Zeuch  has  returned  from  a  year's  study  with 
Alexandre  Guilmant  in  Paris,  where  he  at  once  took  front  rank  among 
the  students  of  that  noted  teacher.    Mr.  Zeuch  has  the  good  fortune 
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to  have  a  line  modern  three-manual  organ  at  his  home,  where  he  enter- 
tains his  friends  not  only  with  fine  examples  from  the  classics,  but 
also  with  the  most  intricate  and  difficult  modern  compositions,  which 
he  plays  in  a  masterly  manner. 

Mr.  Frank  E,  Barry  has  been  very  successful  in  his  work  in  the 
violin  and  theoretical  department  at  the  University  of  South  Dakota, 
Mitchell,  S.  D.,  and  he  has  been  re-engaged  at  an  increased  salary  for 
the  coming  year. 

In  addition  to  his  duties  as  organist  at  St.  Mark's,  Evanston,  Mr. 
Curtis  A.  Barry  is  choir  master  of  St.  Simon's  Church,  Chicago,  accom- 
panist for  the  Ravenswood  Musical  Club,  and  director  of  a  chorus 
choir  in  Highland  Park. 

Miss  Anna  L.  Beebe,  of  last  year's  diploma  class,  has  had  charge 
of  the  vocal  department  of  the  Red  River  Valley  University,  Wahpeton, 
N.  D.,  the  past  year. 

Miss  Ethel  L.  Hart  (certificate  class  1904)  writes  from  Miami, 
Indian  Territory,  of  her  success  as  a  teacher  of  piano  among  the  In- 
dians. Her  difficulties  in  finding  the  right  music  for  teaching  and 
recital  purposes  go  to  show  the  necessity  which  exists  for  the  systematic 
instruction  in  music  pedagogy  which  was  begun  this  year  in  the  lectures 
of  Mr.  Dodge,  mention  of  which  will  be  found  elsewhere  in  this  Bul- 
letin. 

Miss  Katherine  Hebbard,  a  graduate  from  the  certificate  course 
and  later  an  instructor  in  piano  in  the  Preparatory  Department,  is  now 
living  in  Denver,  where  she  has  succeeded  in  establishing  a  very 
desirable  following  as  teacher  of  piano. 

Following  the  initiative  of  last  year's  Diploma  Class,  the  Certificate 
Class  this  year  has  contributed  to  the  adornment  of  the  School  of  Music 
by  presenting  it  with  a  beautiful  bust  of  Beethoven.  The  bust  has 
been  placed  in  a  conspicuous  position  in  recital  hall. 


AS  IT  IS  SOMETIMES  TAKEN  FOR  GRANTED  THAT  THE  OFFICIALS 
OF  THE  SCHOOL  OF  MUSIC  ARE  TO  BE  SEEN  AT  ANY  TIME  DURING 
THE  SUMMER  VACATION,  PROSPECTIVE  STUDENTS  ARE  HEREBY  RE- 
QUESTED TO  MAKE  APPOINTMENTS  BY  LETTER  TO  THE  SECRETARY 
IF  ANY  DESIRE  CONSULTATION. 


For  information  upon  any  features  of  the  school,  ad» 
dress  either  of  the  undersigned  at  Music  Hall,  Evanston, 
Illinois. 

IRVING  HAMLIN,  P.  C.  LUTKIN, 

Secretary.  Dean. 


mortbwestern  'lllniversiti^ 

Evanaton— Cbfcago 


The  special  announcements  of  the  several  departments  of  the  Uni- 
versity may  be  had  on  application  addressed  as  follows: 

College  of  Liberal  Arts, 

The  Registrar,  University  Hall,  Evanston,  Ills. 
Medical  School, 

The  Secretary,  2421  Dearborn  Street,  Chicago. 
Law  School, 

The  Secretary,  Northwestern  University  Bldg.,  Chicago. 
School  of  Pharmacy, 

The  Secretary,  Northwestern  University  Bldg.,  Chicago. 
Dental  School, 

The  Secretary,  Northwestern  University  Bldg.,  Chicago. 
School  of  Music, 

The  Secretary,  Music  Hall,  Evanston,  Ills. 


For  information  concerning  the  non-degree-conferring  departments, 
address, 

The  Academy,  Evanston,  Illinois, 

Professor  Arthur  H.  Wilde,  Ph.D.,  Acting  Principal. 
Grand  Prairie  Seminary,  Onarga,  Illinois, 

Professor  Henry  Hoag  Frost,  A.  B.,  President. 
Elgin  Academy,  Elgin,  Illinois, 

Mr.  George  E.  Sleight,  A.B.,  Principal. 


For  information  concerning  the  Theological  Schools,  address  as 
follows: 

Garrett  Biblical  Institute, 

Reverend  Charles  J.  Little,  LL.D.,  President. 
Norwegian-Danish  Seminary, 

Reverend  Nels  E.  Simonsen,  D.D.,  Principal. 
Swedish  Theological  School, 

Reverend  Albert  Ericson,  D.D.,  President. 


For  information  concerning  the  School  of  Oratory,  address, 

Professor  Robert  L.  Cumnock,  L.H.D.,  Director,  Evanston,  Ills. 


Entered  as  second-class  matter  at  the  post-office 
at  Evanston,  Illinois 
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FACULTY. 


Abkam  Winegardner  Harris,  Sc.D.,  LL.D  

President  of  the  University 
Peter  Christian  Lutkin,  Mus.  Doc,  A.  G.  O  Dean 

Professor  of  Piano,  Organ,  Theory  and  Composition. 
Harold  Everard  Knapp  Director  Violin  Department 

Professor  of  Violin  and  Ensemble  Playing. 
Arne  Oldberg, 

Professor  of  Piano  and  Composition. 
Karleton  Hackett  Director  Vocal  Department 

Instructor  in  Voice  Culture. 
Victor  Garwood,  Instructor  in  Piano  and  History  of  Music. 
William  Henry  Knapp,  Instructor  in  Voice  Culture. 
Margaret  Cameron,  Instructor  in  Piano. 
Elizabeth  Raymond  Woodward,  Instructor  in  Piano. 
Nina  Shumway  Knapp,  Instructor  in  Piano. 
Louis  Norton  Dodge,  Instructor  in  Piano  and  Theory. 
Hila  Verbeck  Knapp,  Instructor  in  Piano. 
Bertha  Althea  Beeman,  Instructor  in  Voice  Culture. 
Leila  Marohant  Harlow,  Instructor  in  Sight-reading,  Choral 

Music,  and  Public  School  Music  Methods. 
Lewis  Randolph  Blackman,  Instructor  in  Violin. 
Day  Williams,  Instructor  in  Violoncello. 
Walfried  Singer,  Instructor  in  Harp. 

Charles  Joseph  King,  Instructor  in  Clarinet,  Oboe  and  Bassoon. 
Charles  Stephen  Horn,  Instructor  in  Cornet. 
Curtis  Abell  Barry,  Instructor  in  Organ. 

Charles  John  Haake  Director  Preparatory  Department. 

Assistant  Instructor  in  Piano. 
Nellie  Beulah  Flodin,  Assistant  Instructor  in  Piano  and  En- 
semble Playing. 

Sarah  Moore,  Assistant   Instructor  in   Piano   and  Children's 

Classes. 

Myrta  McKean  Dennis,  Assistant  Instructor  in  Piano. 


Irving  Hamlin 


Secretary, 


Northwestern  University 

School  of  Music 


Commencement  Exercises. 

The  commencement  exercises  of  the  School  of  Music  will  take 
place  in  the  week  beginning  Monday,  June  10th,  upon  which  date 
the  usual  Concerto  evening  will  be  given  by  members  of  the  Senior 
Class  with  the  assistance  of  a  small  orchestra  of  strings  and 
wood-wind.  On  Tuesday  evening,  the  11th,  a  program  exclu- 
sively from  the  works  of  Brahms  will  be  given  by  advanced 
students.  On  Thursday  evening,  the  13th,  will  occur  the  annual 
concert  by  the  Certificate  Class  and  the  presentation  of  certifi- 
cates.   All  three  of  the  above  will  be  given  at  Music  Hall. 

In  the  following  week,  on  Monday  evening,  June  17th,  as  part 
of  the  general  University  Commencement,  a  concert  will  be  given 
by  Alumni  of  the  school,  members  of  the  Senior  Class,  and  the 
A  Cappella  Choir. 

Programs  of  the  above  concerts  are  as  follows: 

CONCERTO  EVENING,  MUSIC  HALL,  JUNE  10,  8  P.  M. 

Concerto  for  Piano,  Op.  58,  G  major  (first  movement)  Beethoven 

Maude  Darling  Anguish. 

Concerto  for  Piano,  Op,  25,  G  minor  (2nd  and  3rd  movements)  

  Mendelssohn 

LuRA  Mary  Bailey. 

Aria  for  Contralto,  "He  Was  Despised,"  from  **The  Messiah"  Handel 

Florence  Virtine  Frost. 

Concerto  for  Piano,  Op.  54,  A  minor  (first  movement)  Schumann 

Esther  Christine  Hinman. 

Aria  for  Tenor,  Sigmund's  Love  Song,  from  "Die  Walkiire"  Wagner 

Carl  Anson  Songer. 

Concerto  for  Piano,  Op.  11,  E  minor  (last  movement)  Chopin 

Hazel  Virginia  Seerlei. 

BRAHMS  EVENING,  MUSIC  HALL,  TUESDAY,  JUNE  11,  8  P.  M. 

Ehapsody,  Op.  79,  No.  2,  G  minor. 

Maud  Darling  Anguish^  '07. 

Songs — **The  Sandman." 
"A  Love  Song." 

Ida  Emogene  Mercer^  '09. 

Sonata  for  Piano,  Op.  5,  F  minor. 
].      Allegro  Maestoso. 

II.  Andante. 

III.  Sclierzo.    Allegro  energico. 

Mary  Stevenson  Marshall,  '06. 
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Canons  for  Women's  Voices — 

Four  Voices  :    "Sits  a  Wee  Bird  on  Yon  Cherry  Tree." 
Three  Voices  :    "Sleep,  Baby,  Sleep  !" 
Four  Voices:    "Willy,  Willy,  Will!" 

Misses  Brenneman,  Hanmer,  Mercer  and  Smith. 

Ehapsody,  Op.  79,  No.  1,  B  minor. 

LuBA  Mary  Bailey,  '07. 

Song — "Sapphic  Ode." 

Florence  Virtine  Frost,  '07. 

Intermezzi,  Op.  117. 

No.  1,  E  flat  major. 
No.  3,  C  sharp  minor. 

Esther  Christine  Hinman,  '07. 
Songjs — "Wlegenlied." 

"Meine  Liebe  ist  griin." 

Hedwig  Brenneman. 

Rhapsody,  Op.  119,  No.  4,  E  flat  major. 

Hazel  Virginia  Seerley,  '07. 

Vocal  Quartettes — Four  Gypsy  Songs,  Op.  112. 

No.  1.    "Heaven  Shines  So  Limpid  and  Clear." 
No.  2.    "See  the  Roses  Growing." 
No.  3.    "Grow,  Stinging  Nettle  by  the  Road." 
No.  4.    "Pretty  Swallow,  Dearest  Swallow." 
Miss  Hanmer,  Miss  Smith,  Mr.  Songer,  Mr.  Stults. 

CERTIFICATE  COURSE  EVENING,  MUSIC  HALL,  THURSDAY, 
JUNE  13th,  8  P.  M. 


Organ — St.  Anne's  Fugue  (five  voiced)  Bach 

Odile  Marie  Goddard. 

Piano — Album  Leaf,  F  major   Orieg 

Humoreske,  D  major  Grieg 

Ethel  Wilson. 

Vocal — Flower  Song  from  "Faust"  Gounod 

Elizabeth  Hester  Ward. 

Piano — Nocturne   Leschetisky 

Janet  Hanna. 

Violin — Andante  and  Rondo  Russe  from  2nd  Concerto  De  Beriot 

Mary  Alice  Rice. 

Vocal — "Come,  My  Beloved,"  from  "Le  Nozze  di  Figaro"  Mozart 

Ida  Emogene  Mercer. 

Piano — "Nina,"  Aria  de  Pergolesi  Joseffy 

Valse,   E  minor  Chopin 

Pam  Noble. 

Organ — ^Andante,  from  1st  Sonata  Mendelssohn 

Allegretto,  B  minor  Guilmant 

Alice  Leonard  Emmons. 

Vocal — Gavotte  from  "Mignon"   Thomas 

Mamie  Eleanore  Mulfinger. 

Piano — "Kammenoi  Ostrow"   RuMnstein 

Carrie  Thomas. 

PRESENTATION  OF  CERTIFICATES 

by  Professor  P.  C.  Lutkin,  Dean 

Piano — Staccato  Caprice   RuMnstein 

Lowell  Leslie  Townsend. 
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ALUMNI  AND  GRADUATE  CONCERT,  FIRST  METHODIST  CHURCH, 
MONDAY,  JUNE  17,  8  P.  M. 

Organ — Prelude  and  Fugue  on  B-A-C-H  Liszt 

Mary  Porter  Pratt,  '04. 

Motettes — "Adoramus  te  Christe"  Palestrina 

**Tu  es  Petrus"   Palestrina 

Hymn — "Alia  trinlta  beata"  Traditional 

The  a  Cappella  Choir. 

Piano  and  Violin — Third   Sonata  Bach 

I.  Adagio 

II.  Allegro. 

Maky  Stevenson  Marshall,  '06,  and  Julia  Sheldon  Marshall,  '06. 

Vocal — ^"Onaway,  Awake   Beloved,"    from    "Hiawatha's  Wedding 

Feast"    Coleridge-Taylor 

Carl  Anson  Songer,  '07. 

Piano — "Faschingschwank  aus  Wien"   (Viennese  Carnival)  ...  ./Sfc^wmo-nrt 
I.  Allegro. 

Maude  Darling  Anguish,  '07. 

Quartette — "Qnando  corpus,"  from  "Stabat  Mater"  Rossini 

Tpie  a  Cappella  Choir. 

Violin — Zigeunerweisen"    Sarasate 

Julia  Sheldon  Marshall,  '06. 

Piano — "Moment  Musicale"   Moszkotosky 

Caprice,  Op.  16  Mendelssohn 

Hazel  Virginia  Seerley,  *07. 

Part  Songs — "Corydon  Arise"  C.   Villici^s  Stanford 

"Come,  Sleep"   Alfred  G.  Wathall 

(N.  U.  School  of  Music,  Class  of  1900.) 

"Evening"   Lassen 

The  a  Cappella  Choir. 

Piano — Intermezzo,  Op.  117,  No.  3  Brahms 

Scherzo,  from  Sonata  "Tragica"  MacDowell 

Esther  Christine  Hinman,  '07. 

Vocal — "Farewell,  Ye  Hills,"  from  "Joan  of  Arc"  Tschaikowsky 

Jessie  Lucia  Hazelton,  '04. 

Piano — Polonaise,  E  major  Liszt 

LuRA  Mary  Bailey,  '07. 

Part  Songs — Evening  Hymn   Rheinberger 

"Come,  Dorothy,  Come!"   SwaMan  Folksong 

Choral  Blessing   P.  c  Lutkin 

The  a  Cappella  Choir. 
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LIST  OF  GRADUATES. 

THE  DIPLOMA  COURSE. 
(Four  Years) 

Diplomas  Conferring  the  Degree  of  Graduate  in  Music. 
Anguish,  Maude  Darling,  Evanston. 
Frost,  Florence  Virtine,  Evanston. 
Hinman,  Esther  Christine,  La  Grange,  III. 

Diplomas  for  Proficiency  in  Music. 
Bailey,  Lura  Mary,  Richland   Center,  Wis. 

Seerley,  Hazel  Virginia,  Burlington,  la. 

Songer,  Carl  Anson,  Trenton,  Mo. 

THE  CERTIFICATE  COURSE. 
(Two  Years) 
Piano  and  Theory 
Astenius,  Anthony  Oliver  Theophilus,  Chicago. 


Bjorgo,  Selma  Marie, 
Hanna,  Janet, 
Parsons,  Hanna  Bertha, 
Reynolds,  Eva  Jane. 
Smith,  Pearl  Estella, 
Stults,  Walter  Allen, 
Thomas,  Carrie, 
Vernor,  Edith  Phelps, 
Wilson,  Ethel, 


Thompson,  N.  Dah. 
Evanston. 
Tipton,  la. 
BoUvar,  N.  Y. 
Montezuma,  la. 
Evanston. 
Decatur,  Ind. 
Sandwich,  III. 
Wilmette,  III. 


Voice  and  Theory 
Mercer,  Ida  Emogene,  La  Moille,  III. 

Mulfinger,  Mamie  Eleanore,  Chicago. 
Sigmond,  Luverne  Nelson,  Zumhrota,  Minn. 

Ward,  Elizabeth  Hester,  Chicago. 

Organ  and  Theory 
Emmons,  Alice  Leonard,  Ravensivood,  Chicago. 

Organ,  Piano  and  Theory. 
Goddard,  Odile  Marie,  Evanston. 


THE  PUBLIC 

Angst,  Bdda  Mary, 
Barnard,  Mabel, 
Gardner,  Letitia  Belle, 
Jones,  Ida  Guinivere, 
Oxley,  Jessie  Madeleine, 
Pendleton,  Mary  Louise, 
Risley,  Clara  Amelia, 
Slater,  Elba  Ada, 
Stiles,  Edith  Monica, 
Swanson,  Olive  Luella, 
Tucker,  Helen  Beatrice, 


SCHOOL  MUSIC  COURSE. 
(One  Year) 


Minneapolis,  Minn. 
Canton,  III. 
Season,  III. 
Luverne,  Minn. 
Marion,  la. 
Evanston. 
Barahoo,  Wis. 
Russell,  la. 
Richioood,  Ohio. 
Cambridge,  III. 
Brimfield,  III. 


Noble,  Pam, 


CERTIFICATE  OF  PERFORMANCE. 

Evanston. 
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THE  YEAR'S  MUSIC. 

The  following  concerts  have  been  given  in  the  School  of  Music 
in  the  past  year: 

Nov.    6.    Faculty  Recital.  Miss  Flodin,  pianist ;  Mr.  Blackman,  violinist. 
Nov.  16.    Artists'  Series.     University  String  Quartette. 
Nov.  28.    Students'  Recital.    Preparatory  Department. 
Nov.  24.    Artists'  Series.    Bruno  Steindel,  Violoncellist. 
Dec.    7.    Students'  Recital.     Preparatory  Department. 
Dec.  12.    Students'  Recital.    Hymn  Tunes,  by  Class  in  Chorus  and  Choir 
Training. 

Dec.  21.    Students'  Recital.    Carl  A.  Songer,  pianist. 
Jan.  16.    Students'  Recital.  General. 

Jan.  17.    Artists'  Series.    University  String  Quartette  and  Prof.  Oldberg. 
Jan.  23.    Students'  Recital.     Beethoven  Sonata  Program. 
Jan.  25.    Students'  Recital.     Preparatory  Department. 
Jan.  31.    Artists'  Series.    Augusta  Cottlow,  pianist. 
Feb.    6.    Students'  Recital.  General. 
Feb.  15.    Students'  Recital.    Preparatory  Department. 
Feb.  20.    Students'  Recital.    Beethoven  Sonata  Program. 
Feb.  22.    Students'  Recital.    Edith  Vernor,  piano,  assisted  by  Elizabeth 
"Ward,  vocal. 

Mar.    6.    Students'   Recital.      Walter   Stiilts,  piano,   assisted  by  Carl 
Songer,  vocal. 

Mar.  14.    Students'  Recital.    Maude  Anguish,  piano,  assisted  by  Hedwig 

Brenneman,  vocal. 
Mar.  15.    Students'  Recital.    Preparatory  Department. 
Mar.  20.    Students'  Recital.    Carrie  Thomas,  piano. 

Mar.  21.    Artists'   Series.     University  String  Quartette  and  Mrs.  Hlla 

Verbeck  Knapp,  piano. 
Mar.  27    Faculty  Recital.    Bach  Program  by  Arne  Oldberg,  piano. 
Apr.    2.    Students'  Recital.    The  A  Cappella  Choir,  assisted  by  Julia 

Marshall,  violin. 

Apr.    3.    Students'    Recital.     Pearl    Smith,   piano,    assisted   by  Ethel 

Harshbarger,  vocal. 
Apr.    5.    Students'  Recital.     Bertha  Parsons,  piano. 
Apr.  12.    Students'  Recital.    Preparatory  Department. 
Apr.  13.    Students'  Recital.    Violins,  by  Preparatory  Department. 
Apr.  13.    Artists'  Series.    Song  Recital  by  Ellison  Van  Hoose,  tenor. 
Apr.  10.    Students'  Recital.     Hazel  Seerley,  piano,  assisted  by  Mamie 

Mulfinger,  vocal. 

Apr.  17.    Faculty  Recital.    Beethoven  Sonata  Program  by  Arne  Oldberg, 
piano. 

Apr.  18.    Faculty  Recital.    Bach  Program  by  Mrs.  Woodward,  Mrs.  Hila 

V.  Knapp  and  Mr.  Williams,  assisted  by  Mary  Porter  Pratt,  pianist. 
Apr.  23.    Students'  Recital.    Lura  Bailey,  piano,  assisted  by  Ida  Mercer, 
vocal. 

Apr.  24.    Students'  Recital.     Janet  Hanna,  piano. 
Apr.  26.    Students'  Recital.    Luella  Goodrich,  piano. 
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Recital.     Eva    Reynolds,   piano,    assisted    by  Ida 


Esther  Hinman,  piano,   assisted  by  Ben- 
Preparatory  Department. 
Julia   Marshall,   violin,   assisted   by  Mary 


General. 
Ethel  Wilson, 


piano,  assisted  by  Gertrude 


May    1.  Students' 

Mercer,  vocal. 
May    2.    Students'  Recital. 

jarain  Hoerger,  vocal. 
May    3.    Students'  Recital. 
May    7.    Alumni  Recital. 

Marshall,  piano. 
May    8.    Students'  Recital. 
May  10.    Students'  Recital. 

Thomas,  vocal. 

May  15.    P^aculty  Recital    Arne  Oldberg,  piano.    Chopin  Program. 
May  17.    Students'  Recital.    Selma  Bjorgo,  piano,  assisted  by  Margaret 
Clark,  vocal. 

May  18.    Artists'    Series.     University    String    Quartette,    assisted  by 

Charles  Elander,  viola,  and  Arne  Oldberg,  piano. 
May   21.     Students'   Recital.     Odile  Goddard,  piano,   assisted  by  Mae 

Smith,  vocal. 

May  22.    Students'  Recital.     Eva  Preston,    piano,    assisted    by  Elsie 
Hansen,  vocal. 

May  23.    Faculty  Recital.     Mr.  Blackman,  violin ;  Mr.  Williams,  'cello, 
and  Mrs.  Hila  V.  Knapp,  piano. 


May  24.  Students' 
Beecher,  piano. 
May  31.    Students'  Recital. 
June  3.    Students'  Recital. 

M.  Beecher,  piano. 
June  4.    Students'  Recital. 

Macdonald,  violin. 
June  5.    Students'  Recital. 

Frances  Hall,  vocal. 
June  6.    Artists'   series.  Mrs. 
Musicale. 

Students'  Recital 


Recital.     Virtine    Frost,    vocal,    assisted    by  Carl 


Preparatory  Department. 
Carl  A.   Songer,  vocal,  assisted  by  Carl 

Mamie  Muiflnger,  vocal,  assisted  by  Edna 

A.   O.  T.    Astenius,    piano,    assisted  by 


June  7. 

vocal 
June  8. 

Alice 
June  10. 
June  11. 
June  11. 
June  12. 
June  13. 


Students'  Recital. 
Rice,  violin. 

Students'  Recital. 

Students' 

Students' 

Students' 

Students' 


Mary  Gregory  Murray  in  a  Lecture- 
Pam  Noble,  piano,  assisted  by  Edith  Cox, 
Luverne  Sigmond,  vocal,  assisted  by  Mary 


Concerto  Evening  of  Commencement  Week. 
Alice  Emmons,  organ. 

Brahms  Evening  of  Commencement  Week. 
Odile  Goddard,  organ. 

Certificate  Class  Concert  and  Presentation 


Recital. 
Recital. 
Recital. 
Recital. 

of  Certificates  of  Commencement  Week. 
June  15.    Students'  Recital.    Preparatory  Department. 
June  17.    Students'  and  Alumni  Recital  of  the  General  University  Com- 
mencement week. 
June  18.    Students'  Recital.    Preparatory  Department. 

The  above  list  of  concerts  gives  some  idea  of  the  "musical 
atmosphere"  which  envelopes  the  student  of  music  at  North- 
western. And  this  is  hy  no  means  all,  as  there  were  in  addition 
some  two  hundred  sessions  of  classes  in  history  of  music,  and 
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analysis,  in  which  an  immense  amount  of  music  was  played  and 
dissected.  Then  in  each  of  the  four  years  of  the  regular  courses 
there  is  either  piano  duet  playing  or  ensemble  playing  with 
strings  for  the  instrumentalists,  and  sight-reading  classes,  chorus 
the  choir  training  classes,  the  A  Cappella  Choir  and  the  Evanston 
Musical  Club  for  the  singers.  There  were  also  some  forty  solo 
classes  where  students  played  before  each  other  informally  in 
preparation  for  public  appearances.  The  ambitious  student  has 
had  ample  opportunity  to  familiarize  himself  with  many  mas- 
terpieces of  the  great  composers.  For  example,  of  the  works 
of  Beethoven,  the  University  String  Quartette  has  played  his 
Quartette,  Op.  18,  No.  5;  Serenade  for  violin,  viola  and  *cello, 
Op.  8.  Mr.  and  Mrs.  Bruno  Steindel  have  played  his  Sonata  for 
'cello  and  piano,  Op.  69;  Ellison  Van  Hoose  sang  his  greatest 
song,  "Adelaide;"  and  the  greater  part  of  his  pianoforte  sonatas 
have  either  been  played  or  analyzed  during  the  year. 

Of  Bach,  the  following  have  been  played:  The  Brandenburg 
Concerto  Grosso  No.  6,  by  a  quartette  of  violas,  with  'cello  and 
piano;  his  Sonata  in  G  major  for  'cello  solo;  two  movements 
from  the  third  Sonata  for  violin  and  piano;  Concerto  for  three 
pianos  in  D  minor;  the  Goldberg  variations  for  two  pianos;  the 
Tausig  transcription  of  the  organ  Toccata  and  Fugue  in  D  minor; 
the  Oldberg  transcription  of  the  organ  Fantasia  and  Fugue  in 
C  minor;  the  Chromatic  Fantasia  and  Fugue  in  D  minor,  and 
many  of  his  other  works  for  organ  and  piano. 

Of  Brahms,  the  following  have  been  given:  Quintette  for 
strings,  Op.  Ill;  Gypsy  songs  for  vocal  quartette;  Canons  for 
female  voices;  numerous  piano  pieces  and  songs. 

The  A  Capella  Choir  has  sung  selections  from  Palestrina  and 
Orlando  di  Lasso,  while  the  Evanston  Musical  Club  has  performed 
with  full  orchestra  Handel's  "Messiah,"  Elgar's  "Caractacus," 
and  a  miscellaneous  concert  with  many  interesting  selections. 

Those  who  are  at  all  familiar  with  the  literature  of  music 
will  recognize  that  the  above  list  includes  a  number  of  composi- 
tions which  are  rarely  performed,  and  which  are  of  intense 
interest  to  the  earnest  musician.  This  incomplete  enumeration 
refers  only  to  such  musical  performances  as  have  been  planned 
for  the  direct  benefit  of  the  students  of  Northwestern  in  the  past 
year,  and  does  not  take  into  account  the  easily  accessible  musical 
attractions  of  Chicago,  which  vfe  with  those  of  New  York  and 
Boston  both  in  extent  and  artistic  value. 

Correct  taste  in  music  can  only  be  gained  through  an  intimate 
acquaintance  with  the  best  that  the  art  offers,  and  it  is  the  ambi- 
tion of  the  School  of  Music  to  so  develop  the  judgment  and  artis- 
tic appreciation  of  its  students  that  nothing  but  the  best  in  art 
will  seriously  appeal  to  them. 
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CHAMBER  MUSIC. 

Almost  all  fields  of  music  have  been  represented  in  Chicago 
and  vicinity  for  many  years  past.  It  has  been  possible  to  hear  the 
greatest  works  for  orchestra  or  chorus  well  produced.  Organ, 
vocal  and  instrumental  solos — all  have  had  adequate  representa- 
tion. While  as  much  cannot  fairly  be  said,  perhaps,  for  the  opera, 
every  spring  brings  us  something  at  least.  The  notable  excep- 
tion to  all  this  musical  endeavor  is  found  in  the  field  of  chamber 
music.  Until  very  recently  there  has  been  practically  nothing 
done  in  chamber  music  in  this  vicinity.  The  two  seasons  just 
past  have  shown  a  marked  improvement  in  this  regard.  The 
Kneisels  have  given  two  excellent  series  of  concerts  in  Chicago, 
and  promise  another  for  next  year.  The  Kramer  quartette  has 
given  a  series  of  six  concerts  before  the  Chicago  Chamber  Music 
Society,  and  several  public  concerts  in  the  city  and  suburbs. 

The  students  in  the  School  of  Music  at  Evanston  can  justly 
claim  advantages  for  chamber  music  study  not  shared  by  stu- 
dents in  other  institutions  in  the  West.  The  two  series  of  con- 
certs by  the  Kneisel  and  Kramer  quartettes  are  available  for 
them  yearly.  Besides  these  a  very  presentable  series  is  brought 
to  them  in  their  own  hall.  The  chamber  music  works  pre- 
sented in  the  school  during  the  past  season  include: 
Haydn — Variations  from  the  "Kaiser"  Quartette,  Op.  76,  No.  3. 
Schubert — Op.  161  (first  movement) 

Variations  from  Quartette  in  D  minor.  Op.  Posth. 
Scliuett — Suite,  Op.  44,  for  Piano  and  Violin. 
Leonard — Duo  de  Concert,  for  Violin  and  'Cello. 
Beethoven — Quartette,  Op.  18,  No.  5. 

Serenade,  Op.  8,  for  Violin,  Viola  and  'Cello. 
Sonata,  Op.  69,  for  Piano  and  'Cello. 
Bach — Concerto  Grosso,  (Brandenburg,  No.  6). 
Brahms — Quintette,  Op.  111. 
Schumann — Quartette,  Op.  42,  No.  2. 
Dvorak — Quartette  in  C  major,  Op.  61. 
Saint-Saens — Piano  Quintette,  Op.  14. 
Sinigaglia — Concert  Etude,  Op.  5. 
Oldberg — Piano  Quintette,  Op.  24. 

This  generous  presentment  is  a  very  considerable  advantage, 
especially  to  piano  students,  whose  round  of  work  sometimes 
induces  the  false  impression  that  the  beginning  and  the  end  of 
musical  art  is  to  be  found  at  the  key-board.  It  is  of  special 
advantage  to  one  who  traces  historically  the  development  of 
musical  art.  No  one  who  has  read  the  works  of  Parry,  Grove, 
Hadow  and  other  good  English  writers  on  music  can  have  failed 
to  note  the  copious  reference  to  chamber  music,  contained  in 
their  pages.  One  cannot  read  such  writers  Intelligently  with- 
out  acquaintance   with   chamber   music   works.  Opportunity 
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for  such  an  acquaintance  is  given  to  students  of  the  school,  as 
will  be  observed  by  reference  to  the  list  of  chamber  music  com- 
positions shown  in  the  annual  catalogue  which  have  been  pre- 
sented in  past  seasons.  Students  should  prize  and  make  use  of 
such  advantages,  remembering  Schumann's  aphorism  that,  "The 
armed  eye  beholds  the  stars;  the  unarmed  sees  nought  but  cloud 
shadows.'*  H.  E.  K. 

COMPOSITION  CLASS. 

The  course  in  Instrumental  Composition,  which  begins  with 
the  third  year  of  the  regular  course,  has  been  rearranged  and 
placed  in  charge  of  Professor  Oldberg.  The  class  has  been  unus- 
ually large,  numbering  about  fifteen  students,  a  goodly  propor- 
tion of  whom  have  evinced  considerable  ability.  No  text  book 
has  been  used,  but  the  methods  followed  by  Rheinberger,  who 
for  years  conducted  the  most  famous  school  of  composition  in 
Europe,  have  been  pursued.  All  members  of  the  class  in  turn 
work  upon  each  composition  at  the  blackboard,  being  assisted 
by  the  instructor  at  the  piano.  This  method  is  of  great  advan- 
tage to  the  students  as  they  become  intimately  acquainted  with 
musical  forms,  and  they  receive  a  thorough  drill  in  ear  training 
through  dictation  from  the  piano.  They  learn  correct  and  accur- 
ate habits  of  notation,  and  their  knowledge  of  harmony  is  given 
practical  application.  Seeing  compositions  grow  under  their  very 
eyes,  and  taking  part  in  their  construction,  students  are  encour-^ 
aged  to  attempt  original  work,  and  this  routine  gives  them  facili- 
ty in  expressing  their  own  musical  ideas.  The  students  care- 
fully copy  into  their  manuscript  books  the  work  performed  upon 
the  blackboard,  and  they  are  further  required  to  study  and  prac- 
tice it  and  to  play  it  at  the  next  ensuing  class  recitation.  The 
work  this  year  has  been  confined  to  the  homophonic  forms,  and 
the  class  has  composed  several  pieces  in  simple  and  extended  two 
and  three-part  forms,  ranging  from  the  smallest  sixteen-measure 
pieces  to  quite  extended  compositions.  Among  other  things,  a 
very  creditable  minuet  for  string  quartette  of  over  one  hundred 
measures,  a  gavotte  for  piano,  and  a  theme  and  six  variations  for 
string  orchestra  were  composed.  Special  attention  was  given  to 
the  viola  in  order  to  understand  the  peculiarities  of  the  instru- 
ment and  to  become  familiar  with  the  viola  clef. 

The  work  will  be  continued  for  the  seniors  next  year,  and  will 
include  the  study  of  the  rondo,  sonatina  and  sonata  forms,  by  the 
same  methods. 

PUBLIC  SCHOOL  MUSIC. 

The  second  year  of  the  establishment  of  the  course  in  public 
school  music  methods  has  reached  a  successful  close,  and  the  class 
has  contained  some  unusually  capable  and  earnest  students.  In 
addition  to  the  special  preparation  in  methods  which  this  course 
offers,  the  student  has  the  advantage  of  the  regular  courses  in 
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harmony,  musical  history,  sight-reading,  chorus  and  choir  train- 
ing, and  the  privilege  of  entering  the  Evanston  Musical  Club  as 
an  active  member. 

The  School  of  Music,  being  an  organic  part  of  a  large  uni- 
versity, is  placed  in  position  to  offer  peculiar  advantages  in  this 
connection,  for  not  only  is  the  public  school  music  course  in 
itself  well  organized  and  equipped,  but  the  whole  resources  of 
the  University  are,  in  a  way,  at  the  command  of  the  student. 
Included  in  the  course  is  the  privilege  of  carrying  one  study  in 
the  College  of  Liberal  Arts  (provided  the  student  can  meet  the 
entrance  requirements)  at  no  additional  expense.  If  matricula- 
tion requirements  cannot  be  met,  the  privilege  of  literary  study 
applies  to  the  Academy  of  Northwestern  University,  a  secondary 
school  of  the  highest  rank.  Furthermore,  the  student  may  carry 
other  work  in  the  School  of  Music  itself,  such  as  private  lessons 
in  piano,  organ,  violin  or  voice,  and  has  the  privilege  of  a  sub- 
stantial reduction  from  the  private  lesson  rates  of  the  leading 
instructors.  Another  valuable  feature  of  the  course  is  the  oppor- 
tunity of  observing  actual  class  work  in  the  public  schools  of 
Evanston  under  the  direction  of  the  Supervisor  of  Music. 

The  fee  is  $120  per  annum,  and  the  course  may  be  completed 
in  one  year  by  candidates  who  have  had  some  musical  experience 
to  start  with.  Students  who  are  already  registered  in  the  regu- 
lar theoretical  courses  may  take  the  public  school  music  work 
at  $40  per  annum  in  addition  to  their  theoretical  course  fee  of 
$80  per  annum. 

THE  A  CAPPELLA  CHOIR. 

Since  the  publication  of  the  February  number  of  this  Bulletin, 
the  A  Cappella  Choir  has  developed  into  an  organization  of  which 
the  School  of  Music  is  justly  proud.  It  has  a  repertoire  of  some 
thirty  numbers,  giving  varied  examples  of  sacred  and  secular 
unaccompanied  choral  music  extending  down  from  the  twelfth 
century.  This  skilled  training  in  independent  part-singing  is  of 
the  utmost  value  to  the  students,  for  it  gives  them  a  practical 
routine  far  above  that  required  in  church  quartette  positions.  The 
piano  is  not  used  at  rehearsals.  The  slavery  to  the  key-board 
which  is  so  lamentably  prevalent  even  among  the  most  experi- 
enced singers,  is  thus  done  away  v/ith,  and  a  feeling  for  actual 
pitch  and  positive  intervals  is  cultivated. 

The  choir  has  received  many  invitations  to  sing  at  private 
musicales,  churches,  clubs,  etc.,  and  each  appearance  has  aroused 
enthusiastic  commendation.  The  critic  of  the  leading  musical 
paper  of  Chicago  wrote  as  follows  of  the  singing  of  the  choir: 

The  A  Cappellas  consist  only  of  fourteen  singers,  but  each  one  must 
be  musical  to  the  extreme,  and  finished  in  a  most  absolute  sense,  for 
the  quality  of  the  singing  is  so  utterly  refined  as  to  he  wholly  outside 
amateur  ranks. 

The  first  group  was  composed  of  some  examples  of  sacred  song 
writing  of  the  sixteenth  century,  and  included  three  numbers  by  Pales- 
trina  and  ''Jesu  dulcis  memoria  by  Vittoria.    Of  the  four  pieces  Pales- 
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trina's  "Adoramns  te  Christe"  was  the  most  exquisitely  beautiful,  though 
all  of  them  were  done  with  a  beauty  of  tone  and  wealth  of  shading 
which  left  almost  nothing  to  be  asked. 

A  comic  song  by  Lasso  and  his  well  known  *'Matona  Lovely  Maiden" 
constituted  the  second  group  and  held  the  program  still  to  the  sixteenth 
century  charm,  and  displayed  still  further  the  graces  and  accomplish- 
ments of  the  singers.  In  the  last  group  Elizabeth  Stirling's  "All  Among 
the  Barley"  was  delightful,  and  was  accorded  perhaps  the  most  cordial  ap- 
plause of  the  evening.  Two  of  Villiers  Stanford's  "Elizabethan  Pastorals" 
proved  to  be  not  only  of  great  beauty  musically,  but  in  their  style  and 
import  proved  conclusively  that  this  writer  knows  truly  and  well  the 
spirit  of  the  early  English  madrigals,  and  in  his  writings  is  able  to 
project  :t  fully  and  effectively.  Alfred  G.  Wathall's  "Come  Sleep,"  which 
made  a  great  success  in  the  last  concert  by  the  Evanston  Musical  Club, 
was  repeated  in  this  concert  with  similar  result. 

Another  critic  wrote  as  follows: 

Blessings  on  the  man  or  woman  who  is  responsible  for  the  appear- 
ance, last  Saturday  night,  of  this  very  capable  body  of  young  singers 
before  a  Glencoe  audience. 

In  precision  of  attack,  delicacy  of  shading  and  promptness  of  re- 
sponse to  the  leaders'  eye  or  baton,  the  choir  was  remarkable,  and  its 
concert  will  doubtless  stimulate  local  musical  enthusiasm  and  possibly 
result  in  the  organizing  of  a  local  chorus  from  the  large  numbers  of 
music  lovers  who  sing  without  professing  to  be  singers. 

The  complimentary  concert  given  as  part  of  the  Commence- 
ment Exercises  of  Garrett  Biblical  Institute  elicited  the  follow- 
ing: 

The  concert  given  by  the  A  Cappella  Choir  of  Northwestern 
University  at  First  Methodist  church  on  Monday  evening  is  worthy  of 
more  than  passing  notice.  The  numbers  given  have  been  sung,  it  is 
true,  on  various  occasions  hitherto,  but  never  to  better  advantage  as  re- 
gards the  manner,  or  with  greater  acceptance  on  the  part  of  the  audience. 
Glee  clubs,  banjo  clubs,  and  the  like,  from  great  universities,  have,  of 
course,  sung  to  larger  audiences,  but  the  music  of  these  as  a  rule  merely 
tickles  the  ear,  as  a  passing  pleasure,  while  here  we  have  a  band  of 
young  singers  whose  sole  end  and  aim  is  to  produce  noble  music  in 
highest  possible  form,  and  it  must  be  admitted  that  their  singing  takes 
hold  of  the  heart  and  has  its  influence  upon  the  very  soul. 

ENSEMBLE  STUDY. 

Ensemble  students  have  developed  more  than  usual  interest 
this  season  in  their  study  of  the  symphonic  literature.  Consider- 
able information  has  been  attained  with  the  help  of  excellent 
arrangements  of  the  symphonies  for  piano  (four  hands),  violin 
and  'cello.  These  arrangements  the  students  are  required  to  per- 
form at  sight.  This  practice  is  strengthening  to  them  in  more 
ways  than  one.  It  makes  them  quick  of  apprehension;  it  culti- 
vates the  ab'lity  to  play  and  to  listen  at  the  same  time — an  abso- 
lutely necessary  part  of  the  equipment  of  a  good  musician;  and, 
to  those  who  are  advanced  in  this  practice,  there  comes  the  enjoy- 
ment referred  to  by  President  Charles  W.  Eliot: 

"To  take  part  in  producing  harmony,  as  in  part  singing,  gives 
the  singers  an  intense  pleasure  which  is,  doubtless,  partly  physi- 
cal and  partly  mental.  I  am  told,  that  to  play  good  music  at 
sight,  as  one  of  several  performers  playing  different  instruments, 
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is  as  keen  a  sensuous  and  intellectual  enjoyment  as  the  world 
affords." 

Sometimes  this  practice  has  been  supplemented  by  brief  com- 
ments on  the  characteristics  of  the  works  in  hand,  and  the  atten- 
tion of  the  students  directed  to  sources  of  information  calculated 
to  excite  interest  and  further  study  along  this  line.  It  should  be 
a  matter  for  chagrin  on  the  part  of  the  students  that  the  books 
of  our  excellent  reference  library  have  such  a  new  and  unused 
appearance.  H.  E.  K. 

PRIMA  VISTA  SINGING. 

Nothing  is  of  greater  practical  value  to  the  singer  than  good 
ability  in  sight-reading.  It  is  an  unfortunate  fact  that  many 
young  people  in  America  grow  up  to  eighteen  or  nineteen  years 
of  age  without  any  instruction  in  music  worthy  of  the  name,  then 
find  that  they  have  good  voices,  but  are  without  the  training  in 
the  laws  of  music  which  is  vitally  essential.  They  must  learn 
these  laws,  if  their  voices  are  to  be  of  any  practical  value  to 
them,  and  there  is  no  better  way  than  the  study  of  sight-singing 
and  the  constant  practice  of  singing  new  music,  as  is  taught  in 
the  various  classes  of  the  School  of  Music.  In  the  majority  of 
cases,  the  first  position  in  which  the  young  singer  can  use  his 
ability  in  order  to  earn  money  is  by  singing  in  some  church  choir. 
If,  on  trial,  the  voice  itself  be  found  satisfactory,  there  still  remain 
two  vital  questions:  is  the  candidate  a  reliable  musician,  and  can 
he  read  well?  By  reliable  musicianship  is  meant:  can  he  be 
depended  on  to  sing  his  part  rhythmically  and  accurately  when 
once  he  knows  it?  and  his  reading  ability  determines  whether 
he  must  take  the  music  home  a  week  beforehand  and  dig  it  out 
note  by  note,  and  then  at  the  rehearsal  go  over  it  and  over  it 
again  until  it  is  finally  fixed  in  his  head;  or  whether  he 
knows  the  language  of  music  well  enough  to  read  his  part  at 
sight.  Many  a  young  singer  gets  his  first  realization  that  singing 
does  not  consist  merely  in  good  tone  production,  when,  after 
being  accepted  for  a  position  because  his  voice  pleased,  he  loses 
it  because  he  cannot  fill  the  musical  requirements.  This  is  a 
serious,  practical  question.  The  ability  to  learn  a  thing  accur- 
ately and  quickly,  and  when  once  learned  to  sing  it  rhythmically, 
forms  good  part  of  the  success  of  any  public  singer.  The  benefit 
begins  with  the  first  church  position  and  lasts  to  the  very  summit 
of  the  profession.  One  may  learn  to  sing  a  song  very  well  and 
not  know  anything  of  the  laws  of  music,  but  in  all  the  higher 
ranks  of  music,  entrance  is  denied  those  who  have  not  passed 
through  a  thorough  routine.  An  organist  once  said:  "When  I 
am  trying  new  voices  for  my  choir,  I  pay  no  attention  nowadays 
to  their  singing,  but  I  give  them  something  to  read;  if  they  read 
well,  I  am  willing  to  hear  them  sing;  but  if  they  cannot  read,  I 
won't  have  them  in  my  choir,  no  matter  how  well  they  sing.  I  am 
tired  of  teaching  grown  people  what  they  should  have  learned  in 
the  kindergarten."    This  voices  the  feeling  of  every  musician. 
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Music  is  a  language  having  its  laws  which  any  one  can  learn 
who  is  willing  to  work;  and  if  he  wishes  to  do  anything  worth 
while  in  music,  he  must  learn  them.  At  the  Northwestern  Uni- 
versity School  of  Music,  in  the  sight-reading  classes,  the  chorus 
and  choir  training  classes,  the  Evanston  Musical  Club  and  the  A 
Cappella  Choir,  the  very  finest  possible  training  is  given  the  stu- 
dents. No  one  can  be  graduated  without  having  received  a  rou- 
tine that  makes  him  an  excellent  musician.  K.  H. 

FACULTY  NOTES. 

The  resignations  of  Mrs.  Elizabeth  Raymond  Woodward  from 
the  Music  School  faculty  and  of  her  husband,  Professor  Frederic 
C.  Woodward  of  the  Law  School  faculty,  will  be  a  matter  for 
regret  among  their  many  friends.  Their  future  home  will  be  in 
Berkeley,  California,  where  Professor  Woodward  has  accepted  a 
position  in  the  Leland  Stanford  University.  To  Mrs.  Woodward 
the  School  of  Music  is  indebted  for  many  piano  recitals  of  much 
artistic  and  educational  worth.  Mrs.  Woodward  has  truly  been  a 
child  of  Northwestern  University,  as  her  grandfather,  Miner  T. 
Raymond,  was  long  prominently  connected  with  Garrett  Biblical 
Institute,  and  her  father,  James  H.  Raymond,  was  an  alumnus, 
and  for  many  years  a  trustee  and  chairman  of  the  Committee  on 
School  of  Music.  Mrs.  Woodward  entered  the  School  of  Music  in 
1895,  graduating  in  1899,  and  has  been  a  member  of  the  faculty 
in  active  duty  ever  since,  except  the  year  1904-05,  which  she 
spent  in  Berlin  studying  with  the  renowned  concert  pianist, 
Teresa  Carreno. 

Professor  Oldberg's  Symphonic  Concerto  for  piano  and  orches- 
tra which  he  played  with  such  brilliant  success  at  a  concert  of 
the  Evanston  Musical  Club  three  years  ago,  is  being  published 
by  the  Wa-Wan  Press.  The  orchestral  part,  condensed  for  a  sec- 
ond piano,  will  under-score  the  solo  part.  The  concerto  is  on  such 
an  elaborate  plan  that  it  will  cover  some  seventy-nine  pages. 

Professor  Oldberg's  Overture  to  "Paola  and  Francesca"  will 
receive  its  first  performance  by  the  Theodore  Thomas  Orchestra 
in  the  coming  fall.   The  work  is  scored  for  full  modern  orchestra, 
and  like  other  works  of  this  young  composer,  shows  unusual  mas- 
tery of  development  in  the  larger  forms,  and  an  imagination  rich 
and  resourceful.    The  performance  will  be  looked  forward  to 
with  great  interest  by  his  many  friends.   The  following  important 
works  by  Mr.  Oldberg  have  been  publicly  performed  at  the  School 
of  Music  and  elsewhere  during  the  past  eight  years: 
String  Quartette,  C  minor,  No.  1. 
String  Quartette  in  D,  No.  2. 
Trio  for  Piano  Violin,  and  'Cello,  E  minor. 
Quintette  for  Piano,  two  Violins,  Viola  and  'Cello,  B  minor. 
Quintette  for  Piano,  Oboe,  Clarinet,  French  Horn  and  Bassoon, 
E  fiat  major. 
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Concerto  for  French  Horn,  E  flat  major. 

Quintette  for  Piano,  two  Violins,  Viola  and  'Cello,  C  sharp  minor, 
Op.  24. 

Concerto  for  Piano  and  Orchestra,  G  minor,  Op.  17. 

Miss  Margaret  Cameron,  with  her  mother,  will  sail  for  Naples 
early  in  July,  and  will  pass  the  summer  in  Italy  and  Southern 
Europe. 

Miss  Leila  M.  Harlow,  for  the  past  two  years  instructor  in 
Public  School  Music  Methods,  resigns  her  position  to  take  a  much 
needed  rest.  She  will  be  succeeded  by  Miss  Barbara  A.  Russell, 
who  comes  highly  recommended  from  LaCrosse,  Wis.,  where  she 
has  been  Supervisor  of  Music  in  the  public  schools. 

Curtis  A.  Barry,  '06^  was  appointed  organist  and  choir  leader 
January  first  of  the  first  Presbyterian  Church  of  Evanston,  which 
has  long  been  famed  for  the  excellence  of  its  music.  Mr.  Barry 
has  an  unusually  fine  instrument  at  his  command,  and  will  give 
a  series  of  organ  recitals  in  the  early  summer.  The  Ravens- 
wood  Musical  Club  has  prospered  greatly  under  Mr.  Barry's  direc- 
tion, not  only  musically  but  has  drawn  the  largest  audiences  the 
past  season  in  its  eleven  years*  history.  Mr.  Barry  also  has 
charge  of  a  choral  society  at  Lake  Geneva,  Wis. 

The  University  String  Quartette  gave  an  especially  successful 
concert  in  Urbana,  111.,  at  the  home  of  President  Edmund  J.  James 
of  the  University  of  Illinois  in  April.  Their  performance  received 
very  flattering  notices  in  the  local  papers. 

Mr.  L.  N.  Dodge  was  appointed  organist  at  Saint  Mark's 
Church,  Evanston,  in  the  past  year.  He  will  have  the  satisfaction 
of  playing  a  very  fine  instrument,  for  the  very  inadequate  organ 
that  has  so  long  been  a  detriment  to  the  music  at  Saint  Mark's 
is  being  replaced  by  the  Votey  organ  which  was  formerly  in  Stein- 
way  Hall,  Chicago,  and  which  was  noted  for  its  beauty  of  tone. 

Dean  Lutkin  has  been  delivering  a  series  of  lectures  on  Church 
Music  before  the  students  of  the  Western  Theological  Seminary 
of  Chicago.  The  subjects  were  as  follows:  1.  Hymn  Tunes.  2. 
The  Choral  Service.  3.  The  Organ  in  Church.  4.  Anthems  and 
Canticles.    5.    Cantatas  and  Oratorios. 

He  has  also  lectured  at  Garrett  Biblical  Institute,  Evanston, 
upon  Hymn  Music. 

Professor  Oldberg,  contrary  to  his  usual  custom,  will  remain 
in  Evanston  during  the  summer  and  will  devote  one  day  each 
week  to  teaching,  for  a  term  of  six  weeks. 


THE  SCHOOL  OF  MUSIC. 


17 


ALUMNI  NOTES. 

Mr.  William  E.  Zeuch,  '01,  in  the  past  winter  had  the  honor  of 
being  twice  invited  to  give  recitals  on  the  great  organ  at  the 
Carnegie  Music  Hall,  Pittsburg,  where  his  performances  met  with 
distinct  success. 

Elias  Arnold  Bredin,  '05,  who  has  for  some  years  been  on  the 
faculty  of  music  of  the  University  of  Wisconsin,  is  musical  editor 
of  a  German  song  book  published  under  the  auspices  of  that  insti- 
tution.  He  is  also  conductor  of  the  University  Choral  Society. 

Miss  Hortense  Morehart,  '06,  spent  the  past  winter  in  Paris 
pursuing  her  vocal  study  with  the  celebrated  Marchesi. 

Miss  Anna  L.  Beebe,  *04,  who  is  a  teacher  of  voice  in  the  Uni- 
versity of  South  Dakota,  has  had  an  unusually  busy  and  success- 
ful year,  and  among  other  activities  has  a  quartette  of  young 
ladies  who  are  doing  Chautauqua  work.  She  also  has  charge  of 
the  class  In  musical  history. 

Mr.  Carl  A.  Songer  of  this  year's  graduating  class,  has  been 
appointed  head  of  the  vocal  department  of  the  Illinois  Conserva- 
tory, at  Jacksonville,  111.,  one  of  the  oldest  established  schools  in 
the  state.  He  participated  in  a  faculty  concert  there  recently  and 
his  singing  was  warmly  commended  by  local  papers. 

Misses  Mary  and  Julia  Marshall,  both  of  the  class  of  '06,  and 
residents  of  Evanston,  have  been  taking  post  graduate  work  the 
past  year,  and  are  expecting  to  leave  in  July  with  their  father 
and  mother  for  an  extended  sojourn  in  Etirope.  They  have  been 
so  prominent  in  the  musical  activities  of  the  School  of  Music  for 
so  many  years,  that  they  will  be  greatly  missed. 

Miss  Grace  Hopwood,  '06,  who  has  been  taking  post  graduate 
work  during  the  past  year,  expects  to  spend  the  coming  year  in 
Europe  pursuing  further  musical  study. 

Miss  Hazel  Seerley  of  this  year's  class  intends  to  establish 
herelf  at  home  in  Burlington,  Iowa,  as  a  teacher  of  piano. 

Mr.  John  M.  Rosborough,  '05,  has  been  studying  in  London  the 
past  winter,  and  more  recently  has  gone  to  Berlin,  where  he 
expects  to  remain  several  years.  He  is  studying  piano  with  Mar- 
tin Krause,  who  is  considered  by  many  to  be  the  leading  teacher 
in  Berlin. 

Mrs.  Myrta  McKean  Dennis,  '06,  has  been  added  to  the  faculty 
of  the  Preparatory  Department  of  the  School  of  Music. 

Miss  Mary  Porter  Pratt,  '04,  has  followed  in  the  past  year 
the  succession  of  talented  students  of  the  school  who  have  held 
the  post  of  accompanist  for  the  Evanston  Musical  Club.  The 
position  has  been  particularly  arduous  this  year  on  account  of  the 
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production  of  Elgar's  "Caractacus,"  which  presents  diflaculties  of 
no  mean  order  to  the  accompanist. 

Miss  Cora  Conaway,  '04,  is  Supervisor  of  Music  in  York,  Neb., 
her  home  town,  and  is  successfully  teaching  in  private,  as  is  her 
sister,  Miss  Jessie  Conaway,  Certificate  1900. 

All  alumni  and  former  students  are  invited  to  keep  the  Secre- 
tary informed  of  their  musical  doings  and  to  make  it  a  point 
when  visiting  Chicago  to  call  at  the  School  of  Music. 


STUDENT  NOTES. 

Robert  N.  Grace,  Certificate  '04,  sent  us  interesting  programs 
from  Park  River,  N.  Dak.,  which  show  his  determination  to  sow 
good  musical  seed  in  uncultivated  ground.  He  writes  that  he  has 
had  more  pupils  offered  to  him  than  he  had  hours  for,  and  that 
he  has  refused  urgent  calls  to  teach  in  neighboring  towns. 

Viola  Paulus,  a  student  from  1901  to  1906,  has  been  added  to 
the  vocal  faculty  of  the  American  Conservatory  of  Chicago. 

Cora  M.  Stotler,  Certificate  '02,  is  director  of  music  in  the 
State  Normal  School  at  Albion,  Idaho,  where  she  is  teaching  piano, 
voice  and  theory.  She  has  organized  a  mandolin  club,  a  ladies- 
quartette  and  given  an  operetta. 

Hedwig  Brenneman,  Certificate  '06,  has  been  engaged  as  solo 
soprano  at  the  Glencoe,  111.,  Congregational  church.  In  May  she 
sang  the  soprano  part  in  Gounod's  "Gallia"  with  the  Choral  Socie- 
ty of  Lake  Geneva,  Wis.,  under  the  direction  of  Curtis  A.  Barry, 
of  the  faculty.  She  also  appeared  as  soloist  in  a  recent  concert  of 
the  Evanston  Musical  Club,  and  again  with  the  A  Cappella  Choir. 

Ivy  Berry,  Certificate  '04,  has  had  charge  of  the  piano  depart- 
ment of  the  Marion  Normal  College,  Marion,  Ind.,  during  the 
past  year. 

Frank  E.  Barry  has  resigned  his  position  as  teacher  of  har- 
mony and  violin  at  Waynesboro,  Pa.,  and  will  resume  his  studies 
at  the  School  of  Music  next  fall. 

Festus  Edward  Owen,  who  left  the  school  four  years  ago,  has 
organized  and  leads  a  Choral  Glee  Club  in  the  University  of 
Southern  California,  where  he  fills  the  chair  of  Greek.  He  sends 
us  excellent  programs,  which  we  understand  have  been  most 
successfully  performed. 

Odile  Goddard,  of  this  year's  Certificate  Class,  is  organist  of 
Emmanuel  Methodist  Church  of  Evanston. 

William  P.  Christy,  Certificate  '05,  is  Supervisor  of  Music  in 
the  public  schools  of  Iowa  City,  Iowa,  and  will  teach  in  the 
summer  school  of  the  State  University. 
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Helen  M.  Peacock,  Certificate  '03,  is  a  teacher  of  theory  in  the 
Chicago  Conservatory. 

Walter  A.  Stults,  of  this  year's  Certificate  Class,  has  been 
choirmaster  of  the  Hemenway  Methodist  Church,  Evanston,  for 
the  past  year.  He  has  recently  accepted  the  position  of  choir- 
master at  Christ  Episcopal  Church,  Winnetka,  where  he  is  in 
charge  of  a  vested  choir. 

Maude  S.  Lilley,  Certificate  '06,  has  been  teaching  music  in 
the  public  schools  of  Springville,  Iowa. 

Carl  M.  Beecher  has  filled  the  position  of  accompanist  to 
the  Ravenswood  Musical  Club  during  the  past  year. 

Miss  Stella  Benson,  Certificate  '06,  has  been  teaching  for  the 
past  year  at  the  Missouri  Wesleyan  College,  Cameron,  Mo. 

Herbert  Hyde,  who  has  been  a  student  in  organ  and  theory  in 
the  school  for  some  time,  has  written  the  music  for  this  year's 
**Trig"  performance  of  the  College  freshman  class.  Mr.  Hyde  is 
organist  of  Saint  Peter's  Episcopal  Church,  Chicago. 

All  former  students  of  the  school  are  cordially  invited  to  keep 
the  Secretary  informed  of  their  whereabouts  and  activities  in 
music,  and  to  make  it  a  point,  when  visiting  Chicago,  to  call  at 
the  school. 


As  it  is  sometimes  taken  for  granted  that  the  officials  of  the 
School  of  Music  are  to  be  seen  at  any  time  during  the  summer 
vacation,  prospective  students  are  requested  to  make  appoint- 
ments by  letter  if  any  desire  consultation. 

For  further  information  in  regard  to  the  school,  address  either 
of  the  undersigned  at  Music  Hall,  Evanston,  Illinois. 

IRVING  HAMLIN,  P.  C.  LUTKIN, 

Secretary.  Dean. 

The  School  of  Music  uses  the  Mason  &  Hamlin  piano. 


NORTHWESTERN  UNIVERSITY 


EVANSTON— CHICAGO. 

The  special  announcements  of  the  several  departments  of 
the  University  may  be  had  on  application  addressed  as  follows: 
College  of  Liberal  Arts, 

The  Registrar,  University  Hall,  Evanston,  III. 
Medical  School, 

The  Secretary,  2421  Dearborn  Street,  Chicago. 
Law  School, 

The  Secretary,  Northwestern  University  BIdg.,  Chicago. 
School  of  Pharmacy, 

The  Secretary,  Northwestern  University  BIdg.,  Chicago. 
Dental  School, 

The  Secretary,  Northwestern  University  BIdg.,  Chicago. 
School  of  Music, 

The  Secretary,  Music  Hall,  Evanston,  HI. 


For  information  concerning  the  non-degree-conferring  depart- 
ments, address. 

Evanston  Academ/,  Evanston,  Illinois. 

Professor  A.  H.  Wilde,  Ph.D.,  Principal. 
Grand  Prairie  Seminary,  Onarga,  Illinois. 

Professor  Henry  Hoag  Frost,  A.  B.,  President. 
Elgin  Academy,  Elgin,  Illinois. 

Mr.  George  E.  Sleight,  A.  B.,  Principal. 


For  information  concerning  the  Theological  Schools,  address 
as  follows: 

Garrett  Biblical  Institute, 

Reverend  Charles  J.  Little,  LL.  D.,  President. 
Norwegian-Danish  Seminary, 

Reverend  Nels  E.  Simonsen,  D.  D.,  Principal. 
Swedish  Theological  School, 

Reverend  Albert  Ericson,  D.  D.,  President. 
For  information  concerning  the  School  of  Oratory,  address 
Professor  Robert  L.  Cumnock,  L.H.D.,  Director,  Evanston,  III. 


Entered  as  second-class  matter  at  the  postoffice  at 
Evanston,  Ills. 


